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Aobellos Octato Coitton of Operas, 


Messrs. Nove.uo, Ewer AND Co. beg to announce that, in accordance with the notice 
in the August number of the Musical Times, they are now preparing Handbooks of the 
Standard Operas (to be issued monthly), printed in the same size and shape as their octavo 
‘Oratorios, under the editorship of Madame Macfarren, and at a price but little above that 
of the ordinary “ Book of Words.” 





_ These works will be printed in vocal score, with a Pianoforte accompaniment. The 
edition will be collated with the best accredited authorities; in cases of doubtful readings, 
the utmost pains will be taken to secure that of the composer, and accuracy will be sought 
in every particular. 


The principal points of the score will be indicated in the Pianoforte accompaniment, 
so that the audience may be enabled to follow the instrumental as well as the vocal parts of 
an opera. 


The original words, which alone can shew the composer’s purpose, will always be 
printed, in addition to which there will be an English translation, written by Madame 
Macfarren, with a careful endeavour to imitate the accent and expression of the original. 


The price of each Opera, sewed in paper cover, will be 2s. 6d.; or, bound in scarlet 
cloth, 4s, 


BEETHOVEN’S “ FIDELIO,” with German and English words, will be published 
on December 1, and will be followed, on January 1, by AUBER’S “ FRA DIAVOLO,” 
with French and English words, or MOZART’S “ DON GIOVANNI,” with Italian and 
English words. 


Specimen Pages may be had gratis of the Publishers. 


Subscribers’ Names will be received by the Publishers, or by all Music and Booksellers 
in the kingdom. 





LONDON : NOVELLO, EWER AND CO., 
1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 








THE MUSICAL TIMES.—Novemser 1, 1870. 





PROFESSIONAL NOTICES. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road. Edgbastcn, Birmingham. 


MISS BLANCHE REEVES (Soprano). 





For Oratorios, Concerts, Soirées, &c., 45, Hunter-street, Brunswick- 


square, W.C. 





MISS SUPHIE FREEMAN (Soprano), 
From the Conservatoire, Brussels, is open to Engagements for 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 


MISS RACHEL FARRAR (Soprano). 
For Concerts, Oratorios, &c., address Melbourne-st., Staleybridge. 
MISS MINNIE TEMPEST (Soprano). 


For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, W. 








a 


MR. CARLOS LOVATT (Bass). 


For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 


MR. GEORGE CLEGG (Bass). 
For Oratorio and Concert Engagements, address The Minster 
Southwell, Notts. — : 


~ MR. JOSEPH CLAFTON (Bass). 
For Oratorio and Concert Engagements, address 99, Waterloo. 
street, Oldham, . 


MR. TOM KEMPTON (Bass, not Baritone), 
For Oratorios and Miscellaneous Concerts, address the Cathedral, 
Manchester. 
ieee” “ex FX vy ee ee SS 
O. MILLWARD (Bass Vocalist). 
For Oratorios and Concerts, address Cathedral Choir, Worcester, 


MR. THOMAS DODDS (Bass). 


For Concerts, &c., address 8, Brunswick-terrace, Leeds, 

















MISS WAISTELL (Soprano). 
For Oratorio and Concert Engagements. For terms, &c., address 
John Geo. Dent, Professor of Music, Darlington. 
MISS CLELLAND (Soprano). 
For terms and last season’s critiques, address Newton Heath, 
Manchester. 
MISS PATTI LAVERNE (Soprano). 
For Oratorios, Concerts, Soirées, &c., 39, Goldney-road, 
8. Peter’s-park, W. 
MISS ALEXANDRINA DWIGHT. 
MISS AGNES LYNDHURST. 

MDME. DELISE and MR. W. C. BELL. 
Letters respecting Engagements for Concerts, Operas, &c., address 
Mr. Lansdowne Cottell, Norfolk House, Bayswater, W. 
MISS FANNY CHATFIELD (Mezzo Soprano), 
From the ‘‘ Conservatoire,” Cologne, is open to Engagements for 
Concerts, Oratorios, &c. Address Fairlawn House, Forest-hill, 8.E. 
MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Concerts, &c., address 2, Doris-street, 
Kennington-cross, 8.E. 

MISS RUTH HARLOW (Coutralto), 

(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 
Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 

MISS HEYWOOD (Contralto). 

For Oratorios and Concerts, address 5, Egerton-grove, Stretford- 
road, Manchester. References kindly permitted to Dr. Henry 
Tliles, Whalley Range, Manchester. 

MISS HARGREAVES (Contralto), 
Professional Pupil of Madame Sainton Dolby, is open to receive 
Engagements for Oratorios, Concerts, &c. For terms, apply 
3, Cross Elmwood-street, Leeds. 

MISS EMILY BOLTON (Contralto). 

For Oratorios, Concerts, &c., address Union-street, Halifax, 
Yorkshire. 

MISS ALICE FAIRMAN (Contralto) 

Desires an Engagement at a Church for Sunday Service. 
Address 18, St. Peters-square, Hammersmith. 

MR. and MISS GLEDHLLL (‘Tenor and Contralto). 
Teachers of Music and Singing. Concert and Oratorio Engage- 
ments. Address 50a, Hungerford-road, N. 

MR. RICHARD WEEKES (Tenor). 
Communications respecting Concerts, Singing Lessons, &c, to be 
addressed to 17, Camden-street, Oakley-square, N.W. 

MR. H. T. BY WATER (Tenor) 

Is open to Engagements for Oratorios and Concerts. 

40, Darlington-street, Wolverhampton. 

MR. GREENHILL (Tenor). 

For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilbnrn. 
W. M. DYSON (Tenor). 

For Oratorios or Concerts, address Cathedral Choir, Worcester. 
H. BRIGGS (Principal Tenor), 

Parish Church Choir, Leeds, 

Is open to Engagements for Oratorios, Concerts, &c. 

MR. KERR GEDGE (Tenor) 
Communications respecting Oratorios, Concerts, &c., or Pupils, 
to be addressed 76, St. Augustine’s-road, Camden-square, N.W. 


~ MR. ORLANDO CHRISTIAN (Baritone). 



























































MR. C. J. BISHENDEN (the celebrated Bass), 


For Engagements and Pupils, 52, Mortimer-st., Cavendish-sq., W. 














MR. JOSEPH TAYLOR (Solo Trumpet), 
17, Southville, Wandsworth-road, London, S.W.; Queen-street, 
Hill Top, West Bromwich. 


MR. J. ‘TILLEARD, 


Removed to Seaton Villa, Slaithwaite-road, Lewisham, 8.E. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


Pg of every Publisher supplied to Dealers, 
Teachers and Schools. Own Publications sent on sale, 
Having the largest varied stock in Europe, the terms (which are 
highly advantageous) sent on application, by B. Williams, Music 
Publisher, 19, Paternoster-row, London. 


\f USIC ENGRAVED, PRINTED, AND PUB. 
L LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 19, Paternoster-row, London. 
USICAL INSTRUMENTS FOR  VOLUN- 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instrue 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, Londcn, E.C. 


EYOND ALLCOMPETITION.—T. R. WILL, 
Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds List sent for 
stamp. 29, Minories, London, E. 


CCURATE METRONOMES, 1s. (post-free); 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScHOLEFIELD, Trinity-street, Huddersfield. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every os 
the most brilliant-toned, best modelled, most perfect intonation, 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo 
niums ,and Harps, New and Second-hand, by the best makers. 


ARMONIUMS! HARMONIUMS! 

W. HATTERSLEY, having spent the last Ten Years in 
improving upon the ordinary Harmonium, has succeeded in bring- 
ing out an Instrument, nearly approaching the tone of the Organ; 
the harsh and reedy tone which has hitherto been so great an 
objection in other Harmoniums is entirely obviated, and although 
the Bass is deep, full, and round, yet the Treble is always pre- 
dominant, and through the careful voicing of the reeds, the 
articulation is fully equal to that of the Piano. 

Lists of PRICES, with testimonials, to be had on application to 
W. HATTERSLEY, 
HARMONIUM MANUFACTURER, 

95, MEADOW-STREET, SHEFFIELD. 
N.B.—Harmoniums made to any Size, or to any Design, on the 
































Letters may be addressed Nelson House, Slough. 


Premises. 
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Pp. SAWDAY, First Class Pianoforte Manu- 

e facturer to the Trade only, will forward on application, per 

st, a Revised and Illustrated List with prices. A constant and 

increasing demand for these instruments in South America and 

India, is a proof of their sterling qualities. Manufactories 18, 
Phoenix-street, Crown-street, Soho, London, W. 


RGAN FACTORY, 141, Stanhope-street, Hamp- 
stead-road, London.—T. NORTON has for Sale or Hire several 
first-class ORGANS, from four to sixteen stops. Gentlemen and 
Amateurs supplied with every requisite material, pipes, &c. 
Estimates for repairs, and enlargement. German Pedals fixed to 
Pianofortes, for practice. Organs kept for Practice. 


RGAN METAL PIPES.—Amateurs and the 

Trade supplied with Organ Metal Pipes, warranted the 

cheapest and best in the Trade. Voiceing on reasonable terms. 
H. W. Bolton, Sandy-road, Seaforth, near Liverpool. 


RGAN METAL PIPES of the best quality. 
Zinc Front Pipes. Voiceing and Tuning —S. Fow Ler, 
197, Pentonville-road, N. 
RGAN METAL PIPES.—Principal, £2 17s. ; 
Open, £2 13s. Reed and Fancy Stops equaliy cheap. Fittings 
of all kinds made for amateurs. Instruments of all kinds taken in 
exchange. Dealer in second-hand organ fittings. Address Green's 
Patent Organ and Metal Pipe Factory, Ipswich. 


RGAN HARMONIUM, £18. Fine tone, 2 sets 

of reeds. Bourdon on full compass. German pedals, with 

coupler to manuals, foot and hand blower. Smaller. £12. Manufac- 

tured for pedal practice, by W. Robertson, 107, Tottenham-road, 
Kingsland, N. London. 


ARMONIUMS, best quality only, full compass, 

5 octaves, £415s.; 3 stops, £5 12s.; five stops. £6 6s.; 

7 stops, £6 15s.; 8 stops, £8 17s. 6d.; 10 stops, £11 11s., &.. &e. 
Warranted, and packed free. 
Instruments post free. 
Instrument Warehouse, 263, Whitechapel-road, London. 


ARMONIUMS.—G. CAMP’S are noted for their 
purity of tone and substantial workmanship. 
£55s. Address G Camp. 131, Whitfield-street, Fitzroy-square. 


ARMONIUMS, of the best quality, from £3 10s. 

(full compass); 3 stops, £410s.; 5 stops. £6; 7 stops, £7; 

8 stops, £8 8s.; 10 stops, £1010s.; 12 stops, £14 l4s., &e., &e.— 
C. ARUNDELL, 29, Esmeralda-road, St. James’s-road, Bermondsev 
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(\ROGER’S VIOLIN SLRINGS, the best in| 


London, 3s. 6d. 4s. 64., and 5s, 6d. per bundle. Real Romans, 


S free for 28.6d. 184, Whitechapel-road. 











| 


wx: "ED a Second-Hand CHAMBER ORGAN 
about 4 stops. Address Y.Z., Post-office, Forest-hill. 


RGANS from £17 10s.; Harmoniums from £5 
ditto, with two manuals and pedals, from £21. J. Fidler 
58, Peckham-grove, London, S.E. 


RGAN for SALE.—A First-Class Instrument ; 
quite new; suitable for a Large Church or Chapel. A fine 
powerful tone; CC swell, and pedal Organ 30 notes. Handsome 
case, with illuminated front pipes. Lowest cash price, £150. 
Apply to Mr. Nash, 1, Leigh-street, Burton-crescent, W.C. 


HE ORGAN at St. Peter’s Church, Bournemouth, 
FOR SALE.—The great Organ contains: Open diapason, 
stop diapasen, 4-foot flute. principal, twelfth, fifteenth (sesqualtra 
and cornet three ranks), compass C to F, 54 notes. Swell: Double 
diapason, cpen diapason. stopt diapason, principal, twelfth, fif- 
teenth (sesqualtra and cornet), one stop, 42 notes; lowest octave 
takes down keys on the great. Pedal Organ: Open diapason, 
16 feet ; Bourdon. 16 feet tone; stop diapason, 8 feet tone. Cc mpass 
CCC to E, 29 notes. Covplers: Swell to great, pedals to manuals. 
Three composition pedals. Apply to Mr. T. A. Burton, Organist 
and Choirmaster of St. Peter’s Church, Bournemouth, Hants. 


| aig oy Pecan ipettine me Hand Piccolo Cottage, 
Full Trichord, compass 6 and 3, in New condition, Rosewood 
13, St. 

















Case, Brass Sconces. to be sold for 14 guineas. A bargain. 
Martin's Place, Camden-street, Camden Town, London. 


ROSEWOOD CABINET PIANOFORTE, 

6 Octaves, for Cash £5; also a good Grand ditto.. in Walnut, 
€| Octaves. £15; or it may be hired. Cottage Pianofortes in 
Walnut and Roseword at very low prices, for Cash or Credit. 
Harris and Co.. 33, Rathbone Place, Oxford-street, W. 


REMONA VIOLINS.—Many GENUINE costly 
old GMS of art, REAL bargains, Apply to Mr. Seaton, 














Price list of all kinds of Musical | Heely, near Sheffield. 
B. W. Edward Trost Great Eastern Musical | 





NE GUINEA’S worth of MUSIC for 2s. 6d., 
slightly soiled, including the surplus of the past year’s issue. 
Post free 2s, 10d. James Smitn & Son, 76, 74, and 72, Lord-street, 


Prices from | Liverpool. 








The wire-looped binder (full| The “looped binder” port 


; . ; a aaa - . 
size), by which the various Jeaves | folio, showing how periodicals 


ROGER’S CONCERT FLUTES, 8 keys, patent | of any periodical can be firmly | or sheet music are bound in 


head, 1 Guinea, 184, Whitechapel-road. a S 
ROGER’S HARMONIUMS Reduced. Five 





} 


bound together in a few seconds. | it. pee: ‘ 
F you wish to preserve your periodical literature 
and sheet music, use ASHWORTH’S PATENT “LOOPED” 


octaves. one stop. mahogany, £5 5s, Walnut. £5 15s. Three PORTFOLIO, now MucH ImpROvED by the use of new style of 


stops, all effective, £6 63. and £6 16s. 


Celeste, £9; 10 stops, £11. 184, Whitechapel-road. 


BARGAIN.—An ORGAN, in handsome ma- 


hogany case, with painted and gilded pipes; nine stops; | 


swell pedals; Holt’s patent blowing action. 
Cooper, Auctioneer, Oxford-street, Reading. 


LIEBLICH ORGAN, nearly new, by Lewis, 

FOR SALE; containing 5 stops. in a handsome oak case 
with front pipes (open diapason), beautifully illuminated. It can 
be blown by hand or feet; Sft. high; breadth 4ft.; depth 23ft. 
It cost nearly £80, and is being sold on account of a larger inst~u- 
ment being required. Price £50. It can be seen, and further 
information given, by application to the Rev. W. David, St. Fagan’s 
Rectory, Cardiff. 


RGAN for SALE.—Two manuals, CC to G, 


19 stops, pedals, &c. Gilt speaking front. Swellopens front 
and back. At present in a large place of worship; is in good order. 
and of excellent tone and power. To be sold to make room fora 
larger instrument. Price £220. Address or apply to K., at Mrs 
Bond's, Ironmonger, 44, Exmouth-street, Clerkenwell, E.C. 











CHAMBER C ORGAN (or suitable for a small 

place of worship) to be sold, nearly new, beautiful tone. 

ee £40. Containing 6 stops, Ll octave of pedals, general swell. 

hand and foot blower; enclosed in handsome polished walnut case. 

with sliding key and pedal boards. Height 4 feet, 1 inch, widtt 

4feet, 7 inches, depth 2 feet, 7 inches. Apply to A.B., 2, Albert- 
terrace, Deal. 


OR SALE.—A fine 12-stop ORGAN. ‘Two 
Tows manuals (Huntley and Webb), suitable for church 


ae £35, or offers. Sold for want of space. A great bargain 
usicus, care of Mr. Baskerville, 89, Avenue-rd., Camberwell, 8 E 


RGAN for SALE.—Seven stops, compass CC tc 
A G. Two octaves of pedals, Gothic case, speaking front 
Pply to J. L., 16, Fish-street Hill, London, E.C. 








Apply to Mr. W. H. | a prospectus. 


| 





s nd of Epps’s Cacaoine, a very Light, Thin, Evening, Warm Drink. 





Eight-stops, with Voix | elastic bands. 


‘*It is simple, cheap, and cannot easily get out of order, holds 
every leaf securely, and yet can be opened at any part PERFECTLY 
FLAT.—En lish Mechanic. 

Portfolios for all sizes of sheet music, periodicals, &c. Send for 


Full size. music folio, and 1 gross binders 
Masical Times aa ‘i 
Special terms to choirs and musical societies. 
London: C. Jefferys. 57, Berners-st.; F. Pitman, 20, Paternoster- 
row; Manchester: Ashworth Bros., 1, Ashley-lane. 


y° ICE JUJUBES.—Strongly recommended to 

Singers and Public Speakers. Agreeable and effective. In 
boxes only. Sixpence each, or post free for eight stamps. None 
genuine without the name and address on each box.—Jdas. Pascall, 
21, Wells-street, Oxford-street, London, W. 


Post-free 3 6 
0 


i 











REAKFAST.—EPPS’S COCOA.—The Civil 
Service Gazetie remarks:—‘“ By a thorough knowledge of the 
natural laws which govern the operations of digestion and nutrition, 
7d by a careful application of the fine properties of well-selected 
eoco.. Mr. Epps has provided our breakfast table with a delicately 
flavoured beverage which may save us many heavy doctors’ bills.” 


E PPS’S COCOA. 
4 — ———— 
( RATEFUL—COMFORTING. 

Y 








FiFFss cocoa. 
A 


REAKFAST. —EPPS’S COCOA. ‘The very 
agreeable character of this preparation has rendered it a 
zeneral favourite. Made simply with boiling water or milk. Sold 
nly in tin-lined packets, labelled “* James Epps and Co., homeeopa- 
thic chymists, London.” Also makers of Epps's Glycerine Jujubes, 
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Price of Each ‘Number, Twopence. 
THE 


Singer's Library 
CONCERTED MUSIC, 


WITH PIANOFORTE ACCOMPANIMENT, 
EDITED BY 


JOHN HULLAH. 


ASHDOWN and PARRY beg to announce that they have now 
reprinted the whole of the numbers of the Secular Series of this 
much esteemed collection; and in order to render the work univer- 
sally available, have adopted the G cleff, instead of the Alto and 
Tenor, throughout. 

As a guarantee that the high character of the work will be main- 
tained, Ashdown and Parry have made arrangements‘with Mr. 
Hullah to continue his Editorship, and several new numbers have 
been published. 

Full lists of contents will be sent on application, post free, to any 
part of the world. 

LONDON: ASHDOWN AND PARRY, 
HANOVER SQUARE. 


VVVILLIAM J. YOUNG'S Popular Part Songs for 





8.A.T.B. 8vO. 8. d. 
1. I love the merry spring time ... 12thedition 0 2 
2. Gaily thro’ the greenwood acc ADs 2 
3. Welcome merry May ee 6th y, 0 2 
4. The mountain Maid eee oo Oth ,, 0 2 
5. Come o’er the mountain ... 7th ,, 0 2 
6. Hail merry, merry Christmas oo SR on 0 2 
7. Songs of praise the angels sang ... 4th ,, 0 3 
8. Blow ye balmy breezes blow bth ,, 0 3 
9. Fairy Revels ... ove oe Sth yy 0 3 
10. Oh! peaceful vale of rest oo Ron 0 14 
11. The merry Bird ie 4th ,, 0 3 
12. Come let us be merry and gay 4th ,, 0 3 
13. Forest echoes ... ove coe Sth 45 0 3 
14. Haste ye merry elves 4th 0 3 


London: Novello, Ewer and Co., and all Music-sellers ; or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 


‘“ MVHE OLD'ELM TREE.” Prize Part-Song for 
7.7.B. By Wm. Jones. Performed with great success in 
London. Octavo, 2d. 
“This, we are sure, will give great satisfaction to amateur glee 
singers.”—Choir and Musical Record. 
London: Novello, Ewer and Co. 


New Edition. 
HE SIESTA. Part-Song for s.a.1.B, 
LanGpon Co.sorne, Mus.B., Cantab. 8vo. 6d, 
Also, by the same Composer, New Song, 
THE VIOLET. Price 1s. 3d. 
Also, just published, 

QUEEN AND HUNTRESS, CHASTE AND FAIR. 
Song for s.a.1.B. Price 3d. 
London: Novello, Ewer and Co. 


OVELLO’S SCHOOL ROUND BOOK; con- 
taining One Hundred Rounds, Catches and Canons, arranged 
according to their relative difficulty. Edited by the Rev. J. PowELL 
Metca.re. Complete, bound in limp cloth, 1s. 6d. ; or, in two sets, 
each containing Fifty Rounds, &c., paper covers, 6d. each. 
London: Novello, Ewer and Co. 


Now ready, cloth gilt, price 6s. 6d. 
HE TRITONE: a Method of Harmony and 


Modulation, founded on a System of Inversion of Numbers, 











By 


Part 














and adapted to the Scale of Keyed Instruments, by JosErH GREEN. 
London: Novello, Ewer and Co. 
AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHOOL. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
London: C. Jefferys, 57, Berners Street. 
Just published, Second Edition, reduced to 1s. 6d., 
A MANUAL OF SINGING, for the use of Choir 
Trainers and Schoolmasters. By RicHarD Mann, Organist 
of the Abbey Church, Cirencester, &c. Contents:—The theory 
of music explained in a concise manner, with the use of as few 
technical terras as possible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices; exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. London: Novello, Ewer and Co, 


iar, 
UST PUBLISHED, by Lamborn Cock and Co 
TENOR SONG, “I think of thee in the night.” Music com, 


posed by H. T. Bywater. Price 4s. 


; Just published. price 6d., 
~~, in RHYMES and ROUNDS; or Musica] 
Precept and Example, combined in Easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rey pI 
PowELL Mercatre, Author of ‘The School Round Book,” Joint 
Editor of ‘‘ The Rounds, Catches and Canons of England,” &c, 
London: Novello, Ewer and Co. 
5 Second Edition. 
MANUAL OF THE RUDIMENTS OF Music 
by Epwarp Hersert, Mus. Bac., Oxon, Organist of Sher. 
borne Abbey, &c. Limp cloth, 1s.; cloth boards, red edges, 1s, 64, 
London: Novello, Ewer and Co. 














| Now ready, price 1s. A specimen copy post free for 13 stamps, 


VHE COLLEGIATE and SCHOOL SIGHT. 
SINGING MANUAL. 

For Cuorrs.—The easiest system that can be obtained for train. 
ing, improving, and learning to read music at sight. 

For ScHooLs.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For Cnoras SocirtTIEs.—The exercises will be found inyaly. 
able, tending to produce musical effects seldom heard. 

An allowance on 25 copies and upwards. 
London: Novello, Ewer and Co., 1, Berners-street; Cramer and 





Co., Regent-street; Lamborn Cock and Co., New Bond-street: 
Oxford: Parker and Co.; Cambridge: Ling and Sons; Dublin: 
Cramer and Co.; Edinburgh: Wood and Co, 
IMPORTANT TO SCHOOLS AND TEACHERS, 
Just published, price 6d., 

USICAL MEASURE: a Series of Exercises upon 
vidually and collectively, Dotted Notes, Dotted Rests, Slurred 
Notes, Tied Notes, Triplets, Quintoles, Sextoles, Time Signatures, 
Beats and Accents; Simple and Compound Time, adapted for Class 
to become proficient in Musical Time. By Dr. John d'Esté. 

London: Novello, Ewer and Co. 
Teachers and Schools can receive aspecimen copy for two stamps, 


N Time in Music; showing the value of Notes and Rests indi- 
or Private Tuition, and will be found invaluable to those who wish 
of the Author, Ferrara House, 139, Cornwall-road, Bayswater. 





“N.B.—The Composer will send at a nominal price, a complete 
copy bound in cloth (as a specimen), to Professors or Teachers of 


Singing. 
HE DEVELOPMENT OF THE VOICE— 


134 Exercises for forming a pure Tone and Correct Intonation, 
and rendering the voice flexible. With Examples and Rules for 
singing Recitative, &c. By Dr. Joun D'Est#, Teacher of Singing 
(Pupil of Crivelli). This work is used for the Tuition of the 
Choristers of Ely, Canterbury, and Winchester Cathedrals, It is 
invaluable for Private Tuition and Schools. 

10s. 6d. 


Complete, bound in cloth, gilt ove eve 
In Three Parts, magenta cloth, flush 3s, each, 
In Six Numbers, second paper, neat wrapper 1s. each. 


London: Novello, Ewer and Co. 
May be had of the Composer, Ferrara House, 139, Cornwall-road, 
Bayswater, W. 


In January, 1871, will be published, price 2s., ‘ 
HE VOCALIST’S VADE MECUM, or Practical 
Hints upon Singing. The Anatomy of the Vocal Organs, 
Recipes for the Regulation of the Throat in Health and Disease, 
and the Producing Power of Voice, by Dr. John d’Esté. Sub- 
scribers (before publication) will receive two copies for the price of 
one. A specimen part has been prepared, and can be had, post 
free, two stamps, from the Author, Ferrara House, 139, Cornwall 
road, Bayswater, 





HE LETTER-NOTE SINGING METHOD.— 
New Elementary Work by D. Cotvitie. Cloth, 1s, 64. 
Wrapper, 1s. London: F. Pitman, 20, Paternoster-row. 


MHE TRANSPOSITION INDEX. Price 64. 
Acard with moveable Index forexplaining Transposition, &. 
Of service to teachers of vocal or instrumental music, 
London: F. Pitman, 20, Paternoster-row. 


Price 1s. 








“MNHE MUSICAL LADDER.” 
London: Novello, Ewer and Co. 
lan 7h) ee 
7 MUSICAL KEY INDICATOR, an inven- 
tion by means of which a thorough knowledge of the Musical 
Keys may more readily be acquired. May be had of the inventor, 
James Guy, Eccleston-terrace, Rainhill, near Prescot. Price 1s. 6d; 
by post, 1s. 9d. 
FOR SCHOOLS AND SINGING CLASSES. 
Twelfth Edition, price 1s. 6d., ’ 
ILCHER’S MELODIES for YOUTH. Siaty 
Songs for two, three and four equal voices. Composed by 
Sircuer. Arranged by F.L. Sorzr. Also, in Parts, each con- 
taining four pages of music, price 1s. per packet of 13 copies. 
“One of the best publications of its kind.”—Athenewum. 











Novello, Ewer and Co., and Simpkin and Co. 
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O CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 
‘A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Bircn. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 
ny GC 
&, & CHARACTERS REPRESENTED. 
al ay ni ee } the Outlaw King of the Foresters 
Marian (Soprano)... «+ The Betrothed of Robin Hood. 
Little John (Bass) we oe First Lieutenant. 
Will Scarlett (Baritone) «.. Second Lieutenant. 
Friar Tuck (Bass) ove «.. Chaplain to the Foresters. 
Much, (the Miller’s Son (Tenor) Chief Ranger. 
Holy Palmer (Bass) 1 we 
Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &c. 





ACT I. 

Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 

Introduction. Instrumental. Recit., Tenor, ‘‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘Hark? Hark! away.” 
Recit., Soprano, ‘‘ Ye beauteous forests.” Aria, Soprano, ‘‘ Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 
Recit., Soprano, ‘‘ Hark, 'tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, ‘* Sweet Echo,” and Madrigal. 


ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘‘ Friends 
and Brother Saxons.’ Wedding March. Song and Duet, Soprano 
and Tenor, “ Through weal and woe.” ‘ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Baccharalian Song, Bass, ‘* With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, ‘“* We'll dance, we'll sing.” 
ACT IIil. 
Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste te the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. The Shriving 
of Will Scarlett. 

Recit., Bass, ‘‘ My son, thou'rt doomed.” Aria, Baritone, ‘ Mise- 
rere Domine.” Dead March. 

Scene III. —Scaffold Scene in the Market Place, Nottingham.’ Robin 
Hood defies the Sheriff's Vengeance. Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘‘Down with the 
Normans.” Chorus, ‘Hurrah! away,” &c. Round, ‘‘With a down, 


Scene IV.—Sherwood Forest.—The Trysting Tree, 
Finale, Galopade, ‘* We'll trip it merrily o'er the lea.” 


TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To Cora Socreties.—Single Voice Parts and Orchestral Parts 
cen be had on hire on very moderate terms. 

Corrricut.—The right of translation reserved. 

Cavution.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 

W. H. BIRCH, 104, LONDON STREET, READING. 


: lee Above Operetta has been Performed with 
triumphant success by the Reading Choral Union (encored), 
Eight Performances; Borough of Portsmouth Choral Society (en- 
cored), Three Performances ; Teignmouth Choral Society (encored), 
‘0 Performances ; Windsor and Eton Choral Society; Wands- 
worth, Battersea, Walworth, Surbiton, Tetbury, Thatcham, Tewkes- 
, Dewsbury. And is in Rehearsal at Newbury, Bury St, Ed- 
munds, Worksop, Leek, Ludlow, Newton-le-Willows, Stalybridge, 
Cockermouth, Parsonstown (Ireland), Sydney (Australia). 


NOW READY, SECOND EDITION. 
UBLISHED with the Sanction of the Lord 
Bishop of Worcester. Recommended by the Rev. Sir 
ERICK A. Gore OvseLsy, Bart., Dr. Etvey, Mr. Turxe, Pro- 
fessor W. STERNDALE BENNETT, and other eminent Musicians. 


A SINGING GARD, 


FOR THE USE OF CHOIRS, CHOIRMASTERS, SCHOOLS, 
ELEMENTARY CLASSES, or MUSICAL FAMILIES; con- 

ning in three simple lessons, the rudiments of Music, with a sure 
and easy method of Singing at Sight, according to the Old Notation. 
Price 6d. Allowance to Clergymen and Choirmasters on Twenty- 
five copies and upwards. Specimen copy sent post free for seven 








METZLER AND CO’S NEW LIST. 





Christmas Number, “Wusical Bijou,” 


No. 26, POPULAR DANCE MUSIC. 
Early Love Waltz Musgrave. | Stolen Kisses Waltz Zabel. 


Fire Bell Galop Blamphin. | Juvenile Lancers Minasi. 
Beggars’ Opera and the 
Quadrille Godfrey. Uhlan Quadrille Marriott. 


Price 6d., post free, 7 stamps. 


ENNY WAR PART-SONGS, with German, 
French, and English Translations by H. B. FaRNIE. Arranged for 
Soprano, Alto, Tenor and Bass by E. F. Ropacrt. 
The Watch by the Rhine. The Marseillaise. 
The German Fatherland. The German Rhine. 
Just before the battle, mother. Just after the battle. 
MHE SHILLING BOOK OF WAR SONGS, 
containing the most Popular Songs sung by the German and 
French armies. Original Words and Music complete, with English 
Translations by H. B. Farniz, in handsomely illuminated cover. 
1. The German Fatherland. 5. The Marseillaise. 
2. The Watch by the Rhine. 6. Mourir pour la Patrie. 
3. Blucher Song. 7. Chant du Départ. 
4. Thou skalt not have it 8. Parisian War Song. 

“In this convenient Shilling Volume we have eight of the most 
prominent Songs of the War, the words being given both in the 
original and in a spirited translation by Mr. H. B. Farnre, The 
volume before us is a collection of war music, the interest of which 
will outlive the war itself.’"—Sunday Times. 

HRISTMAS ANTHEMS, by J. L. HATTON. 
Blessed is he that cometh in | Let us now go even unto Beth- 
the Name of the Lord. lehem. 
All the ends of the world. | Hosanna to the Son of David. 
Price Twopence each. 


Price 3d. each. 


Oly English Carols, 

BY E. F. RIMBAULT, LL.D., 
_ For Four Voices, with Organ or Pianoforte Accompaniment. 
1 Godrest you, merry gentlemen. | 7 The Lord at first had Adam 
2 The Cherry-tree Carol. 8 In excelsis gloria. {made. 
3 The Angel Gabriel. 9 The first Noel. 
4 A Virgin most pure. | 10 The Boar's Head Carol. 
5 The Babe of Bethlehem. 11 Song of the Angels. 
6 I saw three ships. 12 Hark! the herald Angels sing. 

Per dozen at 3s. Postage free. 
Ready this day. ; 
“T\IDO AND AENEAS.” A Dramatic Cantata, 
composed by Henry Purcett. Complete work, stitched 

in wrapper, price 1s. 6d. 
\ ESTBROOK’S PRACTICAL ORGAN 

TUTOR, containing the Elements of Music, explanations 
of the various pipes, stops, pedals, &c., with a collection of Volun- 
taries. Price 5s. 


Pianoforte Arrangements of the 
délar Songs. 


























J. T. TREKELL. 

The Watch by the Rhine (Die Wacht am Rhein) eee we 4 
The Marseillaise eee eve as eee one ove ewe £ 0 
The German Fatherland (Was ist des Deutschen Vaterland) 4 0 
Le Chant du départ ... - ae “da os “e we G16 
“The above Arrangements are brilliant and showy, but not 


dificult.” —Choir. 

I, LIEBICH. 
The Marseillaise ees <0 eta eco é<o 
Die Wacht am Rhein (The Watch by the Rhine) 
La Parisienne (Parisian War Song) “a on wal roe 
Was ist des Deutschen Vaterland (The German Fatherland) 
Le Chant du départ ... ese eco eco see nee oe 
“The Arrangements of the War Melodies by Liebich are admi- 
rably suited for teaching.”—Review. 


HENRY PARKER. 


0 


bo bo tS bo LO 
AARAM 


Le Chant du départ ... po 
Mourir pour la Patrie eee eee oe eee seen 6 
“These Arrangements supply a want long felt by being specially 
arranged for those who cannot reach an octave.” —Odserver. 


The Watch by the Rhine ... oo - - 1 6 

The German Fatherland... we acs aa pom 1 6 

The Blucher Song... ‘ ‘oa - “a on 1 6 

The Marseillaise one exe 1 6 
1 6 
1 


METZLER AND CO., 





stamps. | London: Novello, Ewer and Co.; Birmingham: Russell, 
Bennett's Hill ; Educational Trading Co. 


37, GREAT MARLBOROUGH STREET. 
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ST. JAMES’S HALL. se 
| 
TUESDAY EVENING, DECEMBER 13, 1870. NOTICE TO ADVERTISERS, 
Mr. BENEDICT 


Has the honour to announce that a Performance of his Cc] c dtlusi y i al © (ij Bin 
NEW ORATORIO, Cp 14) 


6é 99 
S - = E T E R, | Beg to announce that in addition to the usual December Number, g 
will be given in St. James's Hall, on Tuesday Evening, Decem- SUPPLEMENT OF 16 PAGES 


ber 13, commencing at Eight o’clock. 


THE aati OF 





will be issued. 


aan pit neig nl ES The Proprietors also guarantee a circulation of 
Mr. Im RE ® 
AND 50,000 Copies 
Terr STOCKHAUSEN of this Number, a large proportion of which will be sent to the whole 
are already Engaged; and the Choruses will be sung by of the Clergy of the Church of England; to the various Educa- 
Mr. BARNBY’S CHOTR. | tional, Mechanics’, and Literary Institutions; to Professors, and to 


persons generally kuown to be interested in musical matters, 
The charge for Advertisements will be as follows : 


Conptuctor—Mr. BENEDICT. 





Tickets may be had of Messrs. Novello, Ewer and Co.; the ae "15 15 
Principal Music-sellers; and Mr. Austin, St. James's Hall. ‘ | Per sa we ~ a = : 
N " oo. - } + Column exe ove 
LADY (SOPRANO), of the Principal London | , Seite a 
and Provincial Oratorio Concerts, desires a re-ENGAGE- nao 020 


MENT in a Church. For terms, &c., address A.L., Rudall, Rose, 
Carte and Co., Opera and Concert Agents. 20, Charing-cross. Advertisements should be sont to the Publishers, not later thay 


WANIED ‘Three SOPRANOS to complete re 
Pana (Amateur). Services Morning and Evening on Sun-| The Musica sidan Ifice, . 
day. Practice on Wednesday night. Address F.F, 37, Queen- 1, Berners Street (W.). 


street, Cannon-street, E.C. ———— emer aes 
———— PPI SO i 

(KUURCH CHOIR Gurpliced)—WANTED, for No nies 0, UAT ee 

J Voice, desires an ENGAGEMENT ina Church or Cathedral 

a West End Church, a TREBLE (Boy), ALTO, TE NOR Choir, near to either one of the Railway Stations between Ludgate- 

and BASS. Communicants desirable. Only a small salary can be | yj}] and Victoria. Would give services for Instruction for first 

given. Address Church Choir, care of Messrs. Novello, Ewer and | three months. Engaged in a Church Choir for last twelve months, 

Co., 1, Berners-street. | Address T.G.. Mrs. Elliott, 8, Wellington Chambers, Bell-yard, 

\ TANTED a CHORISTER BOY for the Choir of | Poctor’s-commons, E C. 

St. Peter's Church, Bournemouth; age not exceeding 12;; FJPROFESSOR Cc. J. BISHEN DEN can recommend 

must possess a good voice and ear, and be able to read well. Some one of his Pupils—a BASS—possessing a voice of extra 

knowledge of music necessary. Board, lodging and education | power, suitable for a _ Church. Vocalist, Novello, Ewer and 
given in return for services. Apply to T. Arthur Burton, Organist | Co., Berners-street, W ; 

and Choirmaster. i 























eee ae BASS, Fapil of Professor C. J. Bishendea, 
7 ay soloist). sood Reade esires a} / 
LA DY ALTO (Soloist), good Reader, desires a| having a strong voice of good quality, compass and power, 
re-EngagementinaChoir. Cantatrix, 50a, Hungerford-road, N. | desires an ENGAGEMENT , a Church Choir. London only, 
W.L., Nov ello, Ewer and Co., Berners-street, W 





R* “QUIRED a few VOICES (Ladies and Gentle- 
men of position only), for a really Aristocratic Choir. Ama-} | te Organist and Choirmaster at St. Mary's 

teurs preferred. (Soirées fortnightly). ‘Address Doctor B. Novello, | Chapel, “asiev Hall, has a VACANCY for an ARTICLED 

Ewer and Co., Berners-street, W. | PUPIL. Address A B., Arley-green, Northwich, Cheshire. 


ICHFIELD CATHEDRAL C HOIR. —|4QR. JAMES HIGGS, Organist of St. Andrew, 

4 WANTED a Supernumerary Singer of TENOR Voice. | Holborn, Requires an ARTICLED PUPIL.—29, Torrington 
Salary £50 per annum (wi th a probable increase after two years). \ Former Articled Pupils hold important Church Appointments, 
Testimonials as to character and quality of voice to be sent to 


Charles Gresley, Esq., Chapter Clerk, tlie Close, Lichfield, on or W ANTED immediate ly an ART ICL KD ) PUPIL, 


before Novem ber 10th. who is sufficiently advanced to take, at once, a Plain Ser- 

















| 

| 

‘ . " —| vice; or, a Gentleman, Amateur, who would live in the Adver 

| ENOR. a The re will be. a aV AC ACANC Y in in C ante T- | tiser's house, and would Deputize. Address M.B., ‘Lhe College, 
bury Cathedral in January next. Applications and testimo- * Barnabas, Pimlico, 8.W. 


tials to be sent, not later than November 15, to the Precentor, a a 

from whom further particulars may be obtained. PROF ESSOR, residing i 1n a Fashionable e Water- ater- 
mw ‘ a Poe pa : ing Place, Requires an ARTIC LED PUPIL, who has some 
PENOR, who is a fair Reader, is desirous of | 2 Ao of the Organ and Choral Singing No Premium re 

J joining a well-trained Church Choir. The Services must be| quired. Splendid Instrument, and unusual Musical advantages 

Choral, with an Anthem, the use of * Hymns Ancient and Modern.” | Address J.D., Ho!mby House, London- road, Lower Clapton, N.E, 

a Surpliced aie and Anglican Mt E. or N.E. preferred. 7 8 oe 

Address M C., 11, Thavie's-inn, H« born, E.C. i" \HE ORG: ANIS r of Sherborne Abbe 2y; and of 

| Th > | - ’ King’s School, hasa VACANCY for an ARTICLED P 

A TENOR, Pupil of P rofe ssor C. ee - Bishe enden, | | Terms on application. Address Longstreet, Sherborne, Dorset. 

a is open to an APPOINTMENT in a Church Choir, as Soloist | ~— - Se <P 

or otherwise. Terms moderate. X.Z., Novello, Ewer and Co, | U L TIV AT ION of the VOIC E. —Power, pe 

ass, Flexibility, and Purity of Tone. Address 
|} TENOR and BASS REQUIRED for All Saints, | bre er. ete ested yfield Villas, Kilburn, N.W. 














argaret-street. Two Services on Sunday, and Saturday 4 . BI 
rehearsal. For particulars as to salary, «ce. apply to Mr. W.5. -| N ORGANIST and CHOIRMASI1 K KR, of ten 
Hoyte, Montpelli er Villa, 14, Finchley- road, St. Jobn’s-wood |Z years’ experience, seeks a re-ENGAGEMENT. Good testi- 


: is de gi ord-road, Camden- road, N, N, 
Cums CHURCH. Watne y- treet, ‘Commercial. | "2" us. Address Organist, 11, Hungerford-r ‘ananae nie 
road, E.—BASS, TENOR and ALTO Voices are REQUIRED | ( RGANIST and CHOIRMASTER WANTED for 
r the Voluntary Choir of this Church. T wo Services on Sunday, | St. Paul's Church, New Beckenham, Morning and Evening 
one on Saints’ day evenings, and weekly rehearsal. Apply to the | Services on Sunday, and E vening Service on Thursday, with Choir 
Rev. J. Maconechy, Vi icarage, Watney-street; or to Mr. White, Practice. Salary £40. Applications to be addressed to the Rev. 
Organi st, after the Services. W. G. Wrightson, New Beckenham, Kent, 


mai TR AMDADRNT WA PED). 
UXILIARY VOICES (BASS, TENOR and Male ( RGANIST.—-Re-ENGAGEMENT WANTED. 
+“ TO) are desired for the Choir of St. Andrew, Holborn. Town or Country. W., 4, Mulke rn- terrace, Hornsey-rise,_ 
Apply, by letter (or personally, on Saturday evening, from 7 to 9 TrID = t 
o'clock), to the Organist, Mr. James Higgs. 9, Torrington-sq.. W.C. \ TANTED immediate ly, a thoroughly a 
"4 Cc ORGANIST and CHOIRMASTER for Hurworth 
BASS R E QU Ik ES 2 an un ENG AG EM ENT in : in a&|Good Organ. Guaranteed salary £49. Opening for Choir Training. 
z Catholic Church. A good reader, and knows all the Services. | Knowledge of Church Music and highest testimonials indisp g 
A B., 56, Carnaby-street, Regent-street. Address Mr. Towns, Hurworth-on-Tees, 
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THE NATIONAL MUSIC OF OUR NATIVE 
LAND. 
By G. A. MACFARREN. 
(Continued from page 555.) 

Jn resuming this inexhaustible subject, it may be 
well to consider one of the chief elements of all 
national music, nay, of all musical composition, 
namely, the musical scale, its structure and its 
characteristics. ‘The scale is but one of the chief 
elements, since rhythm, the measured division of 
notes and their arrangement with stronger and 
weaker accentuation into phrases, is another of equal 
importance. Again, tune and time, to use the 
phrenologist’s definition of our musical organs, are 
but chief among other elements which are com- 
pounded in that most subtle of inventions, a piece 
of music; since the many others, which are less easy 
if not insusceptible of analysis, are perhaps those 
which constitute it a work of art and infuse it with 
the principles of beauty. 

To speak, then, of the scale. Most readers of these 
remarks are supposed to have some technical know- 
ledge of music. Some, however, may have much 
love and no knowledge, and some even who know 
most may not have turned their thoughts in the 
direction of which it is now to treat. ‘These may 
not object to the discussion, from an unhackneyed 
aspect, of a most familiar subject, and the attempt 
to explain, by analogy with things unmusical, one of 
the most remarkable and most beautiful of the 
phenomena connected with musical sounds. 

The scale consists of seven notes, which are re- 
produced in exact identity of relationship in higher 
or lower octaves, and are thus in one sense the same, 
while in another they are different. ‘This wonderful 
fact, if comprehensible to musicians, must be incon- 
teivable to those who have no practical acquaintance 
with a musical instrument, and cannot observe its 
illustration by the mechanical arrangement of a key- 
board. It has its likeness in the division of time 
into weeks, each of which is a series of seven days, 
adevery one of theseven has its appointed duties and 
liberties, and its consequent character. Weeks follow 
in the order of time as octaves range in the order of 
pitch; the seven days, like the seven notes, are so 
many individuals combined to form one period, and 
this period recurs again and again, never to be con- 
) with another, past or future, lower or 
higher, while the functions and distinctions of each 

and note, with respect to the others, remains 
ever unchanged. 

We labour and we rest, we fast and we feast, and 
We go through the same round f occupations this 

that we did last, and that we shall next, and 

my other week while we have the same social sur- 

g8; we hear a melody sung or played an 

detave higher or lower, and it is the self-same tune 

h the region of sound in which it is presented 

acuter or graver, as though the temporal period 
Were more summerly or winterly. 

The analogy stops not here. ‘There is evidence that 

ancient nations of the East, like the Mexicans 

Peruvians when Spaniards first discovered them, 


present time, and like those early settlers in Ireland 
who carried their arts with their name of Scot into 
North Britain, had a musical scale in which—to 
speak of the notes in the order of ascending seconds 
—the third and seventh degrees were either wanting 
or habitually unused. The existence of pipes with 
finger-holes and other musical instruments whereon 
the other five only of the seven notes can be sounded, 
implies that these two were wanting in the musical 
system ; the existence of melodies that belong to all 
epochs and to the regions that have been named, 
melodies wherein only the other five notes occur, 
proves that the two notes in question were then and 
there habitually unused. Wednesday and Saturday, 
the fourth and seventh days of the week, are holidays, 
as every schoolboy can tell you. Nay, when the 
pseudo age of innocence is past and the urchin takes 
upon him the responsibilities of manhood, early 
closing arrangements, and other provisions for 
recreating the weary spirit, temper if not annul the 
toils of Saturday ; and this may be likened to the 
use of the minor seventh of the scale in place of the 
more poignant, sensitive, imperious leading-note, 
which distinguishes another class of melodies, than 
those constructed upon the pentatonic scale, and, 
perhaps, a more advanced period in art history than 
that when this scale may have been the only one 
known to the nations who employed it. 

To follow the conceit still further. The Latin 
races dedicate the fifth day to Jove, and the Scandi- 
navians to ‘Thor, the thunderers and imperators of 
the two mythologies. Corelative with the Jeudi or 
Thursday of modern speech is the fifth degree of the 
musical scale, which theorists name the dominant, 
and justly, since it dominates over all the others, and 
strictly determines or commands the key. 

Yet to proceed. Mars, or Tuisco, is the war-god 
of one or other of those antique creeds. Surely the 
glitter and the clang of arms, the pageant and the 
shouts of battle, may be compared with the keen 
brilliancy of the third of the key. Even when the 
piercing brightness of this exultant note is modified 
in the minor form of the musical scale, the pathos 
which some, the sternness which others, and the 
jollity which more ascribe to the minor third, are all 
associable with notions of soldiery and its con- 
sequences. 

Anotherinstance. Many writers ascribe a character 
of sadness to the sixth degree of the scale. This 
may be, because it bears a minor chord of which the 
key-note or tonic is the third, and because to them 
a minor chord sounds more plaintive than a major. 
This may be because the said minor chord often 
occurs in interruption of an expected full close, or 
termination of a rhythmical period, upon the chord 
of the tonic. ‘This may be because there is still a 
lingering fondness for the exploded, confusing, and 
most mischievous term, “relative minor ;” or be- 
cause the key-note of a minor key, which—in conse- 
quence of our imperfect system of notation—has the 
same signature as a major key, is the sixth degree 
of the said major key. For one of these, or for any 
other reasons, the sixth degree is not rarely charac- 
terised as has been said; and its imputed sadness is, 
who shall question, typical of passion. Venus and 
Freya, after whom the sixth day is now variously 
named, were each the goddess of passion ; and, 
further, Friday is an appointed fast of the Church, 
and a day of sad, nay, passionate association, through- 





the Chinese and other Oriental peoples of the 


out Christendom. 








648 





THE MUSICAL TIMES.—Novemser 1, 1870, 





The first day was, of old, especially sacred to the 
sun, whose daily resurrection is the starting-point of 
our daily career. We celebrate on it the rising of 
our Lord, we weekly keep the Easter of the sun of 
Christianity, and we begin each scale of days anew, 
strengthened, let us hope, and refreshed by the rest 
and the rejoicing of this first of days. Pastime leads 
into it; coming time is counted from it; and thus, 
with backward and forward sight, we regard it as 
the end and the beginning of what has been and 
what will be. Such, too, in the week of sounds is 
the first note of the scale—the note which gives its 
name to the key, the tonic whence all the relations 
of the other notes are calculated. It would not be 
difficult fully to complete the parable and find some 
temporal correspondency with every note, not only 
of the diatonic scale, but also, as has been done in 
single instances, of the chromatic genus. Enough has 
been said, however, either to expose the futility of the 
fancy, or to prove that non-musicians may find a 
key to one of the technicalities of our art which is 
within the knowledge of everybody. There is now 
something to remark on the two notes, whose omis- 
sion reduces the scale to its pentatonic form, so these 
analogical riddles must give place to more purely 
theoretical considerations. 

The old recipe, familiar among musical amateurs, 
for making Scotch tunes, refers to the incomplete 
form of the so-called Scotch scale, and to the absence 
of the fourth and seventh degrees, which renders it 
incomplete. ‘Play on the black keys only of a 
pianoforte,” it directs, ‘and Scotch tunes will be 
the music you produce.” In other terms, the interval 
of the minor-third between the last of the group of 
three and the first of the group of two black keys, 
and between the last of the group of two, and the 
first of the three next following, occasions their 
grouping in this order of three and two, which order 
shows to the eye the two blanks, or holidays. There 
needs, however, something besides this limitation of 
notes to secure the composition of an acceptable 
melody, even a Scotch one; a technical knowledge 
or a natural perception of the principles of rhythm, 
namely, or a more or less imperfect memory of 
existing tunes. One of these, for example, was the 
something which enabled the Scotch amateur to 
fumble over the black keys till he found the succes- 
sion of notes that constituted, (when Stephen Clarke, 
the English musician, had corrected their arrange- 
ment,) the melody of ‘‘ Ye banks and braes ;” either 
he had sufticient sense of measure (or Clarke had it 
for him) to guide him to the rhythmical division of 
the sounds, or else he recollected the air of ‘Lost, 
lost, lost is my quiet,” but remembered not that he 
was recollecting. 

It is remarkable, and of high importance in the 
consideration of the subject, that the fourth and 
seventh degrees are the two notes of the scale which 
especially characterise and define the key. Our three 
and two black keys—still to refer the matter to 
visible and tangible demonstration—may belong to 
the key of F sharp, or of B, or of C sharp, or 
to the enharmonic equivalents of these, G flat, or C 
flat, or D flat; and it is the restoration to the scale 
of a white key, at a semitone above the highest of 
the three and the two black keys, or at a semitone 
below the lowest, that determines to which of the 
three tonalities the five black keys belong. Be not 
confounded, O gentle reader, by the inevitable con- 


i 


ment of this word ‘‘key,” both to name the me 
chanical apparatus of ebony or ivory for communi. 
cating between the player and the strings of the 
pianoforte, and also to define the distribution of 
sounds in relation to the one chosen tonic, which ig 
the first essential of music. It is unlucky, perha 
that in this and several other cases, musicians employ 
one word to signify different and totally uncon. 
nected things, perhaps not; perhaps unlucky, be. 
cause a nice attention is often needed to discrimi. 
nate in which sense the word is employed; perha 
not, because a nice attention always helps to 
understanding of a statement, and he who make 
the statement may be thankful to anything therefore 
which compels the attention. I did not make the 
terms ; however, since I must use them, let me 
trust to be as little bewildering as may be in their 
employment. 


All who are experienced in modern music, are 
aware of the sensitive character of the seventh 
degree of the scale —the leading-note, as it is 
technically named, because in a full close it neces. 
sarily leads to the key-note. This stands at a seni. 
tone below the lowest of either the three or the two 
black keys, or else it is the highest of the three, and 
the key-note stands at a semitone above it. La note 
sensible, it is named by our neighbours ; and the defi. 
nition has been Anglicised with the explanation that 
the note is sensible because it always knows to which 
note it should proceed. What eagerness distinguishes 
and how necessarily the ear demands its ascent toit, 
the next note, is obvious to us all. It would be 
redundant to cite examples of the leading-note thus 
rising, since there is scarcely a phrase of modern 
music in which one occurs not, and the instances of 
its descent, when it is a note of the harmony, are so 
rare that each one is conspicuous, and if they are 
not offensive, it can but be upon the paradoxical 
principle that in some cases the ugly is the beautiful. 
Yet, strange to say, the sensitive character of this 
note, or man’s susceptibility to its effect, is a develop- 
ment of only the last hundred years or so, prior to 
which, musicians, even the most gifted, disregarded 
its peculiarity, and as wontedly in their writings 
made it descend to the fifth as ascend to the root of 
the tonic chord. These were, however, educated 
musicians, who obeyed and looked not beyond those 
arbitrary scholastic rules which are so largely supple- 
mented by modern exceptions as almost to be super- 
seded. The natural musicianship of the unschooled 
people seems to have led them nearer to truth, or, at 
least, to truth as advanced acoustical science, 
the knowledge of harmony thence derived, display: 
to us; for, in many of our national tunes of 
date, whose authorship is forgotten, or which have 
possibly been modified in their progress through 
tradition, there is such constant evidence of the 
requirement for the leading-note to rise, as prompts 
the inference that this requirement springs from & 
natural impulse, which, if for a while it was W- 
recognised in artificial rules, has now become one 
of the most authoritative of theoretical exaction. 
Is the omission of the leading note in the pentatonl¢ 
scale to be ascribed to the indifference to its s 
character, or to the extremely keen perception 
this among the peoples with whom that incomplete 
form of the scale prevailed and still prevails? Iti 
a curious question. 

An equally curious question refers to the omission 





fusion of terms resulting from the twofold employ- 





of the fourth degree, according to alphabetical suc 
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cession, in the incomplete scale of five notes. A 
large portion of mankind forbore, nay, still forbears, 
to use the fourth degree from the key-note ; whence 
may be inferred either their imperception of the 
beautiful and peculiar effect this gives to melody, or 
their repugnance. Some of our national melodies, 
on the other hand, are specially characterised by this 
very note; as, for example, the Somersetshire tune 
of “I live not where I love,” each strain of which 
begins on the fourth of the key, and its final cadence,* 
derives singular sweetness and some pathos from the 
liar use of the fourth* of the scale. 
Whereas, the seventh is the note which dis- 


tinguishes any key from that of its subdominant 


oe key of C is distinguished from the key of F, 


or instance, by the B natural); the fourth is the note 


which distinguishes any key from that of its domi- 
nant (the same key of C is distinguished from the 
key of G by the F natural.) The fourth and seventh 
of the scale stand at the interval of an augmented 
fourth, or tritone, from each other. Contrapuntal 
rule forbids the melodic use of this interval, and the 
employment of its two notes under certain con- 
ditions in successive harmonies comes also under the 
old restrictions of the use of Mi contra Fa. This 
implies some affinity between the principles, or the 
intuitive feeling on which they were based, of our 
early musical theorists of the West, and those which 
directed the construction of the pentatonic scale and 
its acceptance by older nations. 
Taken in combination, the interval of the aug- 
mented fourth, or its inversion the diminished fifth, 
is that which distinguishes the chord of the domi- 
nant seventh, and gives to it a character which has 
no likeness in that of any other harmony formed of 
diatonic notes. The intervals of the third and 
seventh in this dominant chord are represented by 
the leading-note and the subdominant. Excep- 
tionally from the rule that of old governed the 
treatment of diatonic discords, this chord of the 
dominant seventh is sounded without the pre- 
paration of its dissonant note, and we are not 
merely unoffended, we are charmed by its musical 
effect. The reason is obvious; the notes at the 
intervals of a perfect fifth, major third, and minor 
seventh from the root (the last two standing at a 
diminished fifth from each other) are natural har. 
monics, which are produced in the air whenever the 
toot or generator is sounded, and to play them in 
combination is but to make more articulate the notes 
which are already vibrating, or which are, in fact, 
prepared by nature. On the phenomena of the 
system of harmonics depends all that distinguishes 
modern free from ancient scholastic music. These 
phenomena were slowly discovered, and were more 
tardily and hesitatingly appropriated to art uses. 
Were there no records of musical history, were we 
to speculate on the origin and development of musical 
art, it might be rational to suppose that this sprang 
from men’s perception of the principles of nature. 
The records which we have, however, prove the 
contrary. Latest of all was discovered the harmonic 
derivation of this most natural dominant chord, and 
Most recent is the theory thence evolved. Prior to 








* This form of close, with its characteristic prominence of the 
subdominant, 


cen 








that, musicians perceived the beautiful effect of the 
combination, and employed it in daring defiance of 
prevailing prohibition. Earlier, a code of arbitrary 
rules was framed, upon purely artificial as opposed 
to natural principles, for the government of harmony 
in the form of counterpoint or descant, which rather 
controlled than guided the genius of a composer; 
and these rules forbade the employment of any 
discords, other than passing notes, without the 
mitigation of their harshness by the previous 
sounding or preparation of their dissonant note. 
Before this, the combination of musical sounds was 
unknown and unattempted, and melodic progression 
was the sole purpose to which they were applied, the 
only form in which their effect was experienced. 
Then, in their ignorance of natural principles, having 
no idea of how the dominant harmony commands the 
key, theorists, striving to find some satisfactory 
principle of tonality, devised what are called the 
Gregorian Modes. At a still remoter period, it 
would seem that men felt, but feared, the beautiful 
truths which latest science has fully revealed ; it is 
difficult not to believe that they anticipated our 
principles of tonality when they ordained their dis- 
tribution of sounds as major second, major third, 
perfect fifth, and major sixth from the key-note, and 
shrank from the employment of the fourth and 
seventh, but rendered these notes still ‘‘ conspicuous 
by their absence.” Such is the retrograde history 
of music, and it is curious to trace therein the re- 
awakening in the latest times of what must have 
been the impressions of the earliest, and the last 
development of principles which, though totally 
ignored in the interim, must have been apprehended 
by the very first musicians. 


To dismiss, if not to exhaust, this branch of the 
subject—the scale, namely, under its several modi- 
fications, as the first element of our national music. 
Its pentatonic form points to an Oriental derivation 
of the people among whom this prevailed ; but, while 
pointing in that direction, no more certifies such 
derivation of the Scots than of the Mexicans. It 
distinctly illustrates, however, a particular condition 
of musical sensitiveness common to peoples in widely 
remote parts of the earth, all of whom have been far 
advanced in some or other kind of civilisation. 
Frequent as is the use of this form of the scale in 
Ireland and North Britain, it rarely, if ever, appears 
in tunes belonging to Wales or England, except 
those which have been composed in imitation of the 
accredited Scotch idiom. The form of the scale which 
comprises the minor seventh degree from the key- 
note belongs to the Celtic bagpipes, and is also traced, 
with the instrument to which it is peculiar, to the 
East. Such tunes as “ Nora Creina” exemplify its 
prevalence in Ireland ; such as the “ Reel of Tulloch” 
show its common use in Scotland ; curiously enough, 
since bagpipes were also among the national instru- 
ments of that district, it appears little in the known 
music of Wales; but, in England, such tunes as 
*¢ Stingo,” or “‘ Cold and raw,” prove it to have held 
popular favour, and confirm the many Shaksperian 
allusions to the playing on bagpipes at this side of 
the Border. ‘There are reasons for and against as- 
sociating this bagpipe form of the scale with the 
Hypo-Dorian Mode of the ancient Greeks, and with 
the Holian Mode of ecclesiastical use, of which, those 
against the association seemed to be the stronger. 
The character of the tunes just named, and their 





i very common in our West Country tunes, 





probable date, appear as arguments against the 
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classical or Church source of the scale whereon they 
are constructed. ‘There is ample evidence, neverthe- 
less, of the influence of the Gregorian Modes upon 
the national music of all our four districts ; ‘“‘ Near 
the Town of Taunton Dean” is, for instance, essen- 
tially in the Dorian Mode ; and the close upon what 
sounds to the modern cultivated musician as the 
sixth degree of the key, which is frequent in earl 
Irish and Scotch airs, and later imitations of the 
same, must have reference to the olian. Lastly, 
the use, common to all districts, of the complete 
major and minor scales which are based on the 
modern system of tonality, obviously proves the 
tunes wherein it occurs to be of date subsequent to 
the general establishment of this system, and to the 
wide practical acquaintance with instruments on 
which these scales can be played. 


(To be continued.) 





CRYSTAL PALACE. 
Tue series of winter concerts, which have produced so 





work will be performed in London on the 18th of De. 
cember ; at Liverpool, by the Philharmonic Society, on 
the 20th of December; at Manchester and Bradford, 
under the direction of Mr. Charles Hallé; at Birmingham, 
under the direction of the Festival Choral Society, ang 
in several other equally important towns of the United 
Kingdom. 


Mr. C. J. BisHEnDEN, the bass singer, gave g 
lecture on Wednesday, the 3rd ult., at Belmont House, 
Ealing, on ‘‘The Voice; or, the Art of Singing,” intro. 
ducing several popular songs, all of which were well 
sung, and received with much applause. Mdlle. Verionicg 
Nahigang was the accompanist, and Herr Weber played 
a selection in a very clever style on the pianoforte, 


Tue Victoria Park Choral Society gave its 
first concert on Wednesday, the 28th September, at South 
Hackney, under the conductorship of Mr. George Wells, 
Crampton’s “ Maud and I,” Mendelssohn’s “ In a Wood,” 
“Oh, Fly with Me,” and “ Over her Grave,” were excel. 
lently sung. A chorus from Haite’s “ Abraham’s Sacri- 
fice,” and some Psalmody specimens were also well given 
by the choir. The quartett, ‘When the Leaves,” wa 
effectively rendered by Misses Chambers and Edwards, 


beneficial an effect upon musical art in England, began a| Messrs. Le May and Rowe; and several solos and duets 


new season on Saturday, the Ist ult. The prospectus 
announced the intention of the directors to commence the 
centenary of Beethoven’s birth by a performance of the 
whole of his nine Symphonies, one being presented at each 
concert. This promise has been so far fulfilled in such a 
manner as the Crystal Palace orchestra only could do. The 
opportunities afforded to the executants of rehearsing to- 
gether would alone effect much towards producing the fine 
ensemble nearly always observed here; but when the able 
and conscientious efforts of Mr. Manns are added, it be- 
comes no longer a matter of surprise that these perform- 
ances should have attained so wide a popularity, or have 
such influence in drawing together the crowds of amateurs 
who may be seen every Saturday, score in hand, following 
with intense interest the various intricacies of orchestra- 


were received with much applause. The Rev. Dr. Stevens 
played a fantasia, and Mrs. Wells accompanied. 


Sr. Grora@xr’s Cuaret, Albemarle Street, 
Piccadilly, having been recently beautifully decorated 
in accordance with the designs of the Architect, (George 
Truefit, Esq.,) was re-opened for Divine Service, on Sun- 
day, the 9th ult. The organ has lately been considerably 
improved and the swell enlarged, by Mr. Hedgeland, of 
Gower Street. The music was chiefly Gregorian, and 
the singing of the Choir was highly creditable to the 
Choirmaster, Mr. Redhead. Mr. John F. Lockwood 
(Organist of the Chapel) presided at the organ with his 
usual ability. 


A Concert AnD Batt, in aid of the funds of 


tion. Four of Beethoven’s Symphonies have already | the sick and wounded in the French and German armies, 
been heard to perfection, and the Pianoforte Concerto in| took place on the 4th ult., at the Deutscher Club, Foley 
G received at the first concert so fine a rendering at the| Street, Great Portland Street. The entertainment was 
hands of Mr. Charles Hallé, as to elicit the warmest and|given by the members of the Amateur ‘I'riad Musical 


most deserved applause. 


At the same concert, a London audience was enabled|ship of Mr. R. Fletcher. The 


Society, meeting in the above Hall, under the conductor- 
principal choral pieces 


to hear, for the first time, the ‘‘ Ouvertura di ballo,” com-| were ‘ All among the barley,” “ The March of the Men 
posed for the late Birmingham Festival by Mr, Arthur|of Harlech” (harmonised by J. Barnby), the “ May Fly 

Sullivan. Having heard the work in Birmingham, we|(Dr. Callcott), and the “Lurley,” Volkslieder, from 
were prepared for the cordial reception it met with here. | Novello’s “Or pheus ” book, all of which Were sung with 
The applause bestowed upon a somewhat unequal per-|much effect, especially when it is considered that the 
formance of Professor Sterndale Bennett’s charming over- | Choir has not been formed quite three months. Several 
ture, “ Paradise and the Peri,” proved that the honoured vocal solos were also given by Miss Burrell, Mr. B 
name of the Cambridge Professor might find a place in Fletcher, Mr. Sherrard, Mr. E. Lane, &c., and a quartet, 
the Crystal Palace programmes a little oftener with|the composition of the conductor, was deservedly well 


advantage to both. At the third concert, Signor Bottesini | teceived. 


A pianoforte piece, called “The Camp,” 


astonished every one, as usual, by the dexterity with|(played with spirit by Mr. 2, Fletcher,) was much 
which he plays on that most unwieldy of instruments, |applauded. 


the contra-basso. 


On Saturday, the 22nd ult., Miss Agnes Zimmermann 
gained much applause by her intellectual and musicianly 


performance of Beethoven’s Concerto in C minor. 


Mr. Cuartes E. Srepnens has been elected 
an honorary member of the Royal Academy of Music. 


Tur North London Philharmonic Society 


If the vocal music has not obtained the same favour as|84ve, by request, its second Concert this season at the 
the instrumental, it is in most instances due to the fact| Agricultural Hall, assisted by Madame Burrington and 


that greater attention is bestowed upon the preparation|Mr. Lewis ‘Thomas. 


The orchestral works were 


of the latter class, At the same time, it may be observed, Weber’s overtures, “Oberon” and “ Der Freischittz,” 
that if a little more care and discrimination were used in|three movements of the ‘“ Reformation Symphony, 
the selection of the principal vocalists, the concerts would |and a selection from “Il Trovatore,” all of whic 


be infinitely more attractive to a mixed audience. 





were most effectively performed. In the selection 
from “Il Trovatore,” the solo parts played by Messrs. 
Archer, Crosby, Rattenbury, and Shield, were exceedingly 


We understand that the whole of the first] well rendered, and thoroughly deserving of the applause 
edition of Mr. Benedict’s Oratorio, “ St. Peter,” having | with which they were received. A polka solo for piccolo, 
been sold, a second edition, both in folio and octavo, will|by Mr. H. Mickelburgh, a solo on the euphonium, and & 
be issued immediately. In this edition the author has|set of Valses brought the programme to a close. ‘The 


effected several important alterations and improvements, |band was led by Herr Petersen, and conducted by Mr. -.]. 
and has marked the metronomic time throughout. The 





Heath Mills, Music Tutor at the Wesleyan College. 
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Av a recent meeting of the Stewards of the 
Hereford Musical Festival, Mr. J. H. Arkwright in the 
chair, the accounts were audited, and a loss of £95 was 
shown. It was resolved unanimously that a balance of 
£3 9s. out of £5 deposited by each steward should be 
returned by cheque, and that “ The thanks of the stewards 
be given to the Lord Bishop, the Hon. and Very Rev. the 
Dean and the Chapter, for the effective aid and counte- 
nance afforded to the Festival, and for their hospitality.” 
It was also further resolved unanimously, “ That the 
thanks of the stewards be given to the Conductor and 
Hon. Sec. (Mr. Townshend Smith) for his indefatigable 
exertions in making the arrangements for the Festival, 
and for bringing it to a successful issue.” Also it was 
further resolved, ‘‘ That a standing committee be ap- 

inted to assist the Conductor in making future arrange- 
ments, consisting of Mr. J. H. Arkwright, the Hon. and 
Ven. the Archdeacon Lord Saye and Sele, the Hon. and 
Very Rev. the Dean, Rev. Prebendary Poole, Rev. B. L. 
§. Stanhope, Rev. G. H. Davenport, and Mr. I’. L. Boden- 
ham.” A vote of thanks to the chairman brought the 
business to a close. Several gentlemen consented to have 
their names put down as stewards for the next Festival 
in Hereford in 1872. Many sums have lately been re- 
ceived on account of the charity fund, and we understand 
that the collection has now reached £1120, the second 
best ever known. 


Tue usual Monthly Term Meeting of the 
College of Musicians was held at Shaftesbury Hall, Al- 
deragate Street, on Thursday evening, the 6th ult., when 
Mr. George Wells gave an address upon “ Teaching 
Singing in Class,” in which he showed the importance of 

efforts ia this direction, and concluded with a 
brief exposition of the method he recommended for adop- 
tion, illustrating his meaning by diagrams, &c. A con- 
versation ensued. The College Choir afterwards sang 
some part music effectively. Mr. and Mrs. Collier, 
Messrs. Molson and Tustin, gave Horsley’s “ By Celia’s 
arbour.” Mrs. Mullen (piano), Mr. Mullen (violoncello), 
and Mr. Davis (flute), were the instrumentalists of the 
evening. The singing of the closing Anthem of the 
College concluded the proceedings. 


Ir will be seen, upon reference to our adver- 
tising columns, that a new Hymnal of considerable im- 


the music allotted to them. Miss Ellen Avery and Mr. 
8. G. Gray presided at the pianoforte, which was kindly 
lent by the Messrs, Collard and Collard. The choir per- 
formed some of the best anthems and part-songs in a 
manner which reflected much credit upon the Conductor 
and Choirmaster, Mr. John Gray. ‘The proceeds were 
devoted to the National Society for aid to the Sick and 
Wounded in war. 


An Evening Concert, in support of the Na- 
tional Society for aid to the Sick and Wounded, was 
given at the Horns Assembly Rooms, Kennington, on 
Wednesday, the 19th ult., under the direction of Miss 
Helen Green. The artists were Mdlle. Romanelli, Miss 
Edith Blair, Miss Emily Pittard, Mdlle. Secretain, Mr. 
Croft, Herr Schuberth, and The London Orpheus Quartet. 
Notwithstanding the length of the programme, which 
included six instrumental compositions, it was listened to 
with great attention by anumerous audience. The young 
pianist, Mdlle. Marie Secretain, gained a well-merited 
encore for her excellent playing, and several vocal pieces 
were also re-demanded. We understand that all the 
performers kindly gave their services for this worthy 
cause. 

Tue first concert for the present season of 
the Monthly Popular Concerts, organized by Mr. Ridley 
Prentice, was given at the Angell Town Institution, 
Brixton, on Tuesday evening, the 18th ult. Haydn’s 
Quartett in G minor (No. 6) for two violins, viola, and 
violoncello; Lady Thompson’s 'l'rio in D minor for the 
pianoforte, violin, and violoncello; and B. Tours’s “« Me- 
lodie Religieuse ” for violin, violoncello, pianoforte, and 
organ, were the principal concerted instrumental pieces, 
all of which were given with excellent effect, the last- 
named composition being so well executed as to elicit an 
irresistible demand for its repetition. In these works 
Mr. Weist Hill played the first violin; Mr. Foulkes, second 
violin; Mr. Burnett, viola; Mr. Pettit, violoncello; Mr. 
Ridley Prentice, pianoforte; and Mr. Minson, organ. 
Mendelssohn’s Sonata in E major (Op. 6) was selected by 
Mr. Prentice for his pianoforte solo; and we need scarcely 
say that it was performed throughout with the most 
artistic finish, and received with that applause alike 
demanded by the beauty of the composition and the per- 
fection of its interpretation. The vocalists were Ma- 
dame Dowland and Mr. Winn; and Mr. Minson con- 


portance is in preparation, and will be shortly published | quoted. 


in all the most convenient forms and sizes, and at 
the lowest possible prices, by Messrs. Novello, Ewer 


Tue death of Michael Balfe, which took place 


and Co. As the number of Hymns will be unusually 
large, the Musical Editor wishes it to be understood that 
any good Mopern Hymn Tune, if sent to him, would 
receive a most careful examination, and, if approved of, 
would be inserted, his great desire being that the book 
should present a complete epitome of contemporaneous 


Hymn Music. 


Tae North London Festival Choir gave a 
Concert at the Agricultural Hall, Islington, on the Ist ult. 

© programme included Mendelssohn’s “ Lobgesang,” 
The principal vocalists 
were Miss Maria Langley, Miss Vincent, Mr. G. Platt, 
Organist, Mr. J. Robinson; Ac- 
companist, Mr. Paulsen; Conductor, Mr. W. Robinson. 
The performance was highly appreciated by a large 


and a miscellaneous selection. 


and Mr. Elton Glover. 


audience. 


On Wednesday evening, the 12th ult. a 
Concert of Sacred and Secular Music was given by the 
choir of St. Dionis Backchurch, in the Langbourn Ward 
School, Lime Street, City, to a crowded and appreciative 

. The chair was taken by the Rev. W. H. 
Lyall, M.A., rector of St. Dionis Backchurch. ‘The prin- 
cipal artists were Miss Avery, Miss Amelia Gray—who 

‘i much applause for her singing of Topliff’s Reci- 
tative and Air, “Ruth and Naomi”—and Miss Katie 

_. Smith, who was encored in a song, by S. W.New. Messrs. 
, Tear, and Richarde, were also highly effective in 





on the 20th ult., at his country residence, in Hertford- 
shire, has removed from us one of the few modern com- 
posers who have obtained a fame by the production of 
operas in the English language. Whether his style was 
a purely national one may be open to question ; but cer- 
tain it is that, endowed with a natural gift for melody, 
and a keen perception of dramatic effect, he succeeded in 
establishing himself so firmly as the peoples’ composer, 
that a new opera from his pen was always warmly wel- 
comed, and his songs were for many years the stock 
favourites both in our drawing-rooms and concert-rooms. 
His first work, -‘ The Siege of Rochelle,” produced at 
Drury Lane Theatre, in 1835, at once lifted him into 
popularity ; and “ The Maid of Artois,” in which Mali- 
bran played the principal part, created even a more 
marked success, an effect perhaps partly owing to its 
containing the well-known ballad, “ The light of other 
days,” which was sung by Henry Phillips. Amongst 
the operas produced after this time may be mentioned 
“ Keolanthe,” “The Bohemian Girl,” “ The Four Sons 
of Aymon,” “ The Daughter of St. Mark,” “The En- 
chantress,” “The Bondman,” “ The Maid of Honour,” 
“The Rose of Castille,” “Satanella,’ “The Puritan’s 
Daughter,” and many others, all of which were highly 
successful, but few of which are even now remembered. 
It should also be recorded that he produced an Italian 
Opera, called “ Falstaff,” at Her Majesty’s Theatre; but 








only one or two pieces from this work are occasionally 
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heard in the concert-room, the Opera itself being for- 


gotten. In the early part of Mr. Balfe’s career he was 
known as a baritone singer, having performed on the 
operatic stage in Paris, and afterwards in England, in his 
own opera of “ The Siege of Rochelle.” The deceased 
composer was in his 63rd year. 


WE read in the Jewish Record, that during 
the Great Festival cycle, the services were performed 
with an earnest spirit and much devotion, and the syna- 
gogue, capable of holding a thousand sittings, was filled 
on the New Year and on the Day of Atonement. The 
musical part of the service left nothing to be desired. 
Mr. Verrinder, the organist, had his instrument well in 
hand, and the choir was excellent, the principal female 
singers being Miss Grace Lindo and Miss Sydney. Mr. 
Van Noorden, and a new baritone, were also highly 
effective, 


THE opening of the new organ at All Saints’, 
Upper Norwood, took place on Friday evening, the 21st 
ult., when there was a full choral service. ‘I'he church was 
crowded in every part, additional interest attaching to 
the service from the fact of it being known that Mr. Sims 
Reeves, sometime a resident in the neighbourhood, had 
most kindly promised to assist. ‘The service com- 
menced with a voluntary, and was followed by the reci- 
tative and air from the “ Messiah,” “‘ Comfort ye” and 
‘“‘ Every Valley,” sung by Mr. Sims Reeves in his accus- 
tomed faultless manner. ‘The responses were sung to 
Tallis, as arranged by Barnby; the Psalms, to a chant 
of Purcell’s ;-and ‘‘ Deus misereatur,” to a chant of E. G. 
Monk’s. The anthem, sung by Mr. Sims Reeves, was, 
‘| will arise,” from the ‘“ Prodigal Son,” by Mr. A. Sul- 
livan, which was accompanied by the composer, and so 
exquisitely given by Mr. Reeves, as to create a deep im- 
pression. At the close of the service Mr. Reeves again 
charmed every one by his delightful rendering of 
“ Lord, in youth’s eager years,” from Horsley’s « Gi- 
deon.” ‘The choral parts of the service were so steadily 
sung by a choir of fifty voices, as to reflect the greatest 
credit on Mr. E. A. Basley, the organist of the church, 
who had the arrangement of the service. The new! 
organ, by Messrs. Hill and Son, is a fine instrument, of | 
twenty-one draw stops, full compass swell and pedals, 
and deserves special commendation for its volume of tone 
and quality. A collection in aid of the organ fund was 
made, which, it is hoped, will cover the cost of the in- 
strument. 


A performance of Haydn’s “Creation” was 
given by the Choir of the City of London College, on the 
6th ult. The principal vocalists were Miss Robertson, 
Mr. Stedman, and Mr. Mills. ‘This was the first time an 
Oratorio had been performed by the Choir, and the suc- 
cess of it reflected great credit upon the members and 
their Conductor, Mr. Constantine. The accompaniments 
were carefully played by Miss Hoare. 


A cHoraL Festival took place on Tuesday 
the 25th ult., at St. Patrick’s Church, Brighton, pre- 
senting some features of a novel and interesting kind. 
In the first place the musical arrangements had been 
placed solely in the hands of the Organist, Mr. E. H. 
Thorne. ‘The choirs were supplemented by several voices 
belonging to one of the London Oratorio Societies; and 
amongst the pieces performed were four movements 
selected from the sixth of Handel’s Chandos Anthems, 
“OQ praise the Lord with one consent.” The church is 
remarkable as being the largest in Brighton, providing 
accommodation for sixteen hundred people on the floor 
of the building—and when it is added that the height is 
proportionate to its ground space, it will be perceived that 
the music had more than an ordinary chance of being 
heard to advantage. The morning service commenced 
with Bishop Jenner’s popular “Quam dilecta” (sung 
in procession) ; the canticles consisted of Dr. Wesley’s 


Dr. R. P. Stewart’s “Nicene Creed,” we cannot help 
feeling a blunder was committed, these movements bein 

full of recitation passages, which seldom go with any- 
thing like clearness on such occasions—the present per- 
formance being no exception to the rule. The anthem 
was an improvement upon the canticles and creed, being 
distinguished by a bold and massive swing that carried 
all before it. An interesting feature was the Tenor solo, 
“ For this our truest interest is,” sung by Mr. Raynham, 
who displayed a voice of singular vigour and beauty o, 
tone, together with considerable breadth of phrasing, 
The singing of the old 100th by the choir and congrega. 
tion in unison, with a varied organ accompaniment, was 
not the least effective item in the service. An appro- 
priate sermon was preached by the Bishop of the diocese, 
the offertory being devoted to the relief of those suffering 
from the war. At the evening service the canticles were: 
sung to a setting, by Mr. E. H. Thorne; the anthems 
being, “ Stand up and bless the Lord,” Goss; and the 
‘« Hallelujah Chorus,” Handel. As a whole, the music 
went well, and in some instances the effects produced 
were exceedingly tine. The arrangements were unusually 
complete, and a luncheon at the Grand Hotel between the 
two services formed an interesting portion of the day's 
proceedings. 
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St. Peter. An Oratorio. By Jules Benedict. (Con 
cluded from p. 622). 

As the second part of the Oratorio has to deal with that 
touching page in the Apostle’s story wherein is described 
so simply, yet so graphically, his frail denial of his Divine 
Master, we cannot but expect to find in it some of the 
most genuine outpourings of the musician’s soul, and to 
Mr. Benedict’s credit be it said that we are not disap- 
pointed. There is a most appropriate pomposity in the 
song, “ Though all men shall be offended,” (No. 24), 
highly suggestive of the too great self-reliance of the man 
who, thinking he stood, took no heed lest he might fall. 
The short chorus which follows, “ They all forsook Him 
and fled,” (No. 25), though commencing with a highly 
descriptive theme, is not altogether satisfactory, the 
sudden modulation into D} major being palpably intro- 
duced more for the sake of leading into the next number 
than of illustrating the words any further. But the song 
which is thus heralded in, ‘O thou afflicted, and tossed with 
tempest,” (No. 26), is a tissue of really beautiful melody 
from beginning to end, a song which deserves to live. 
The chorus, ‘‘ We have a law,” (No. 27), is solid, yet 
full of interest. The mode of entry of the subject in the 
bass, in bar 32, is very bold and original, though unfor- 
tunately weakened in effect, from the voice part only 
joining the instruments on the half bar to the undesirable 
abbreviation “we've a law.” ‘The simplest alteration of 
the words in the preceding bar would have enabled the 
bass voices to attack the subject in its proper form—a 
minim, followed by two crotchets. This number has an 
admirable, though strongly Mendelssohnian climax. On 
what principle the words of No. 29, “ How art thou fallen, 
() Son of the morning,” are applied to St. Peter, it 18 
difficult to say. Lucifer was cast out for pride 
fearless ambition; St. Peter fell from a weak fear of per- 
secution ; and, moreover, at the moment of denial, was 
certainly not in a frame of mind which would prompt him 
to say, “I will exalt my throne above the stars of God. 
As to the music of this number, it must be pronounced 
capital of itssort; but the first theme is so thoroughly in the 
style of a part-song, that the few intervals of the seventh, 
introduced to depict the words, “Yet thou shalt be 
brought down to hell,” sound ineffective, because incon- 
gruous. Nos. 31, 32, and 33, representing the bystanders 
again accusing Peter of being a disciple, are admirably 
written, dramatic, and descriptive of the words. “The 





chant service in F—in selecting which, together with 





Lord is very pitiful,” (No. 34), is a tenor song which will 
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REBEKAH A Sacred Idyll in two scenes. Written by ARTHUR MATTHISON. Vocal score, octavo, paper cover, 38.; cloth, gilt 
edges, 5s. Folio edition, cloth, 10s,6d. Chorus parts, octavo. 9d. each. The separate movements, folio, 23, each. 
London: Novello, Ewer and Co. 
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tax the powers of expression possessed by the performer, | great piece of injustice to Mr. Benedict, as a composer, if 
but which will undoubtedly repay a careful study. No.|any weakness in the general effect due to the ill-con- 
37, the Apostle’s profession of repentance, “ O that my|structed libretto, were to be laid to his charge. It has 
head were waters,” is penitential, but perhaps might} been often said, and must be well known, that the chief 
have been improved upon. The next number deserving | difficulty which beset the use of the life of St. Peter, as 
special notice is No. 40, the lament of the Lord’s mother,|the subject of an Oratorio, was the necessary introduc- 
«] mourn as a dove,” a soprano song, which has already | tion of the Divine Master Himself, whose presence would 
gained a good report far and wide, and most deservedly.| naturally throw into the background the doings of a 
Graceful, expressive, and most pathetic phrases of melody | servant, even though that servant should be the great 
are here supported by an accompaniment which is inte-| Apostle. We should have naturally expected therefore, 
resting, without being obtrusive; every sentence of the} that two points would have been kept. carefully in view in 
song is charming. ‘I'he next number (41) begins with a|the libretto; first, the importance of introducing as little 
Dead March. Why? ‘The introduction of such a move-|of the life of our Lord as possible ; secondly, the necessity 
ment, as a preliminary to the Crucifixion, reminds us of|of bringing prominently forward everything which could 
the custom, not unknown in London, of playing the Dead | show forth the greatness of the hero, We are therefore 
March from ‘‘Saul’’ on Good Friday. Ifsuch an utterly | surprised to find Nos. 35, 87, 38, 39, 40, 41, 42, 43, occu- 
ludicrous misappropriation of music could be seriously | pied entirely with our Lord’s Passion, of course banishing 
ken of, it would have to be called blasphemous. The|St. Peter from the hearers’ minds for no inconsiderable 
introduction of two themes simultaneously, previously|time. But this is not all; the St. Peter of history is 
iven out separately, is most ingenious, but the music| St. Peter of the pastoral staff and keys, the former com- 
lacks dignity. No. 43s, « He will swallow up death in| mission being given to him in those touching words, 
victory,” is a spirited double-chorus, containing some|‘ Simon, sonof Jonas, lovest thoume? Feed my sheep,” 
most effective and pleasing antiphonal imitation to the| which, if clothed with the merest gauze of sweet sound, 
words, “ And sorrow and sighing shall flee away.” At| must melt all hearts; the latter authority granted by the 
No. 44, we enter on the last scene of St. Peter’s life in-| memorable ‘Thou art Peter, and on this rock will I 
cluded in the Oratorio, his imprisonment and miraculous| build my Church.” The entire omission of these two 
release. The song of the delivering angel (No. 45),| passages is as astonishing as unfortunate. We can now 
“Gird up thy loins, arise!” is one of those great songs|say that almost every great composer has left a “ Tu es 
which, while it fills us with admiration, makes us also| Petrus,” except the composer of St. Peter, an Oratorio. 
regret that so few will be able to master its difficulties.| 1870. The fact that a large mass of our fellow christians 
The compass, Ep to C in alt, or Dp ad lib., will limit its|draw erroneous deductions from these important words, 
performance to a few of our best professional soprani. It|is no reason why we should ignore them. ‘The words are 
is a masterpiece of triumphant declamation. In the‘ selected from Holy Scriptures,” yet these texts from the 
Chorus of Angels, (No. 46), the insertion of which seems|authorised version have been overlooked. A hint as to 
quite unnecessary, a double forte on a down beat, to the/ the course the narrative should have taken may be ga- 
word ‘“ The” Holy one, is not happy, St. Peter’s|thered from the well known lines penned by that poet 
thanksgiving, “The Lord hath sent His angel,” (No. 48), land divine, dear to us all, who, guided by angel-hand, 
is soon followed by the final chorus, “ Sing unto God,” | has so lately been released from his earthly prison. 


from which we are glad to say an Amen-Fugue has not Touch'd, he upstarts—his chains unbind— 
been excluded, inasmuch as no finer climax to an Oratorio Through darksome vaalt, up massy stair, 
has yet been discovered than a Fugue. Mr. Benedict His dizzy, doubting footsteps wind 


To freedom and cool moonlight air. 


Then all himself, all joy and calm, 
Though for awhile his hand forego, 


handles his subjects with great contrapuntal skill, yet he 
has wisely not neglected those modern resources of har- 


mony and modulation, which must inevitably be incor- Just as it touch’d the martyr's palm, 

porated sooner or later into the Art or Counterpoint. He turns him to his task below ; 

The end crowns the work worthily. ; , The pastoral staff, the keys of Heaven, 
From the frequent alternation of hearty praise and undis- To wield awhile in grey-haired might, 


Then from his cross to spring forgiven, 


guised blame which runsthroughout the foregoing remarks, cide aes enh eie 


the reader will probably anticipate our general statement, 
that the Oratorio of St. Peter is of very uneven merit;| wrantella Brillante; for the Pianoforte, Composed 
much appears in it which may well stand side by side with | by King Hall. 
the greatest Oratorios of this century, yet the weak points} “Wr see no more reason why a piece should be called 
are too evident. The recitatives throughout we cannot’ « brilliant ” upon the title-page than that a song should 
hol oo goaded 80 Aes a yoges pg tat ibe — — ° cana mae the or -_ 
ed. Few authors sit down to write a recitative before | be allowed to speak for itself; and we need scarcely say, 
they have sketched, either in mind or on paper, the more! that if its characteristic peculiarity cannot be discovered 
important numbers. The uniform want of strength and | py those who listen, it can scarcely be worth much. In 
vigour would have led us to suspect the author to have! the present instance the “ brilliancy” of the Tarantella 
been pressed for time, even if he had not told his own) js hardly sufficiently prominent to justify its title; many 
tale by giving us subdivided numbers. (No.—a. No.—B).| similar pieces we could name, published without any such 
But, taken all bee all, i work is ~-, ged great prefix, being infinitely a ees to . : _— —_ 
mastery in melody and counterpoint, and has not only| this question, however. we have nothing but g words 
y given to many high intellectual pleasure, but will | to offer Mr. Hall, who comes before us as a composer for 
continue to do so, and will stamp the author as one of the first time. The subject of his dance is light. graceful, 
the best musicians of his time. We could have wished! and melodious; and the passages are evidently written 
it had been more advanced in style; but it must not be by a skilful master of his instrument. The themes in 
mary ey gy a or lived many ~* in| the ahi and the age ae am also —— 
wbgiand, and the influence of press criticism in keep-! and flow with that ease which equally pleases performer 
ing back advanced music, and of the hishest social classes! and listener. We can conscientiously recommend this 
de van bad —- is iy wa haese warages stu-| Tarantella to those who are searching for what we may 
énts of music to be enlarged on here. It is, of course,| eal] « finger-music.” 
not , sic siew iv ini : 
Fs the duty of a musical reviewer to give an opinion on | A Shatow. What lack the Valleys and Mountains? 
€ merits of the libretto of St. Peter; we gladly shetoin. | Words by Miss Adelaide Anne Procter. Com- 
therefore, from more than an allusion to the unfortunate | 50°S- ‘ W. H y rr ‘Allchin, , 
altercation which has taken place between those whose| Posed by W. Howe paar 
talents and character make their remarks deserving of} ‘l'neRe is much cleverness in this song, and a good 
consideration. But, on the other hand, it would be aj feeling is evinced for the expression of the words ; but 
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the vocal part is overweighted by the accompaniment, 
which runs mercilessly on almost without cessation 
throughout. We have used the conventional word 
“ accompaniment ” to denote the portion of the compo- 
sition allotted to the pianist; but in truth we may say 
that it is a pianoforte piece with an accompaniment for 
the voice, for rarely indeed does the instrument assume a 
subordinate position. Even where this character is so 
well preserved as in this song, the effect is wearisome, 
the listener continually hoping that in the battle between 
the pianist and vocalist, one or the other will succumb, 
and afford him at least a few bars of repose. The com- 
position is however evidently the work of a good musician, 
and our praise of both the vocal and pianoforte part proves 
how happy we could be with either. We particularly 
admire the phrase in 1,2 rhythm; and the final bars are 
thoroughly sympathetic with the poetry. 


Cramer AND Co. (LIMITED.) 


Three Musical Sketches for the Pianoforte. Composed 
by C. W. Smith. i 

Wrrnovt crediting Mr. Smith with the rare merit of 
having set any new pattern in pianoforte music, we may 
say that he has produced three extremely elegant pieces, 
on a model which is followed by the majority of the com- 
posers of the day. The ‘Lieder ohne worte,” some- 
times brilliant and sometimes calmly expressive, issued 
by English music- publishers, under all sorts of fantastic 
titles, within the last few years, must, we should imagine, 
have so glutted the market that no new composition of 
this class would have a chance of a sale. Such, however, 
is clearly not the case, as our piles of music for review 
will amply attest; and here, as we have already said, are 
some very good specimens of these wordless songs, by a 
composer whose name is new tous, No.1, in B minor, 
has a flowing melody, carefully accompanied, and by no 
means difficult to play. The change into B flat major, 
after the close in D, is effective; and the manner in 
which the return to the original key is managed, by en- 
harmonically changing the G flat into F sharp, deserves 
commendation. ‘he second piece we scarcely like so 
well. The melody is not so striking, and there is rather 
more rambling without design than is observable in No. i. 
The modulations, too, are somewhat violent, although we 
must do Mr. Smith the justice to say that the parts are 
all most satisfactorily written. No. 3 is a melodious air 
in A flat major, the quiescent character of which is weil 
contrasted by an energetic passage, accompanied with 
octaves for the left hand. The conclusion of this little 
piece is highly poetical, the subject dying off with much 
effect, accompanied with some harmonies which have not 
before appeared. 


Cradle Song. Composed by E. Kelseig. 

CraDLE-songs,, boat-songs, and all other songs with a 
character which can be expressed upon the title-page, are 
extremely fascinating to inexperienced composers, for 
however poor the melody may be, the figure in the ac- 
companiment is sure to tell; and thus mediocre compo- 
sitions may very often be pushed forward, which, without 
such artificial aid, would scarcely perhaps be tolerated. 
The song before us is a proof of this; for the accompani- 
ment, with its rocking effect, appears to have been pri- 
mary in the mind of the composer, and the melody seems 
to have been written to it. In parts, too, the determi- 
nation to preserve the character of the pianoforte accom- 
paniment, given out in the opening bars, causes some 
rather harsh effects with the voice part; and we must 
also mention that the monotony caused by the want of 
any change of key becomes somewhat painful to the 
listener. The song, however, shows some musical feeling, 
and the composer may perhaps do better when not fettered 
by the necessity of rocking a child to sleep by waving 
arpeggios, 


Lamporn Cock anp Co. 


Rondo, for the Pianoforte. By Westley Richards (Asso. 
ciate of the Royal Academy of Music.) . 

TuE modest title “ Rondo, for the Pianoforte,” made 
us select this work from a pile of “ Salon” music, inthe 
hope of seeing some faint indication of a return to health 
and strength, after the many years in which the art of 
pianoforte composition in this country has feebly dragged 
on an existence of comparative uselessness. Mr. Richards’s 
Rondo does not altogether please us in its construction; 
but his good intentions should ensure him a warm wel- 
come. We do not like the arpeggios at the commence. 
ment of his piece; and there is a somewhat incongruous 
mixture of old and new forms in the passages; but it 
contains good solid workmanship throughout, and his 
subjects are bold, melodious, and remarkably well har- 
monised. We hope shortly to meet with so conscientious 
a composer again. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance, 


We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 
them. 


Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur, 


We cannot undertake to return offered contributions ; the authors, 
therefore, wiil do well to retain copies. 


Notice is sent to all Subscribers whose pay t (in ad ) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

AmATEUR.—The question should be put to a professor of singing. 


Epp. E. D’enyER.—Enquire of the publishers, Rudall, Rose, Carte 
and Co., 20, Charing Cross. 











Brief Summarp of Country PRelws, 


We do not hold ourselves responsible for any op expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondent 


Acton Trusse.t, Srarrorp.—On Tuesday, the 27th 
September, the ancient Parish Church (which during the past nine 
months has undergone a complete restoration) was re-opened for 
divine worship. The sermon in the morning was preached by the 
Lord Bishop of Lichfield, and in the afternoon by the Rev. Dr. 
Fraser, Vicar of Alton. In the afternoon a full choral service was 
performed by the Choir, assisted by the Choirs of Rednall, Christ 
Church, Stafford, and Walton. The prayers were intoned by the 
Rev. C. H. Fuller, of Walton, and the musical portion of the ser- 
vices was directed by Mr. W. A. Marson, Organist of Christ 
Church, Stafford, who presided at the Harmonium, which he kindly 
lent to the church for the occasion. The opening services were 
continued on Sunday, the 2nd ult., when the preachers were the 
Vicar, the Rev. J. R. Alsop, and the Rev. E. J. Wrottesley, of 
Brewood. There was a large congregation on each occasion, and 
the collections amounted to upwards of £50. 


Aunwicx.—In honour of the visit of their Royal High- 
nesses the Prince and Princess Christian of Schleswig-Holstein to 
Alnwick Castle, his Grace the Duke of Northumberland gave & 
grand concert in the Guest Hall of the Castle. The artists engaged 
for the occasion were of high standing in the musical world, and 
included the excellent choir of Mr. Rea, who, together with Mr. 
Hare, of Newcastle, superintended the arrangements in connexion 
with the concert; and the manner in which everything passed off 
reflected the highest credit on both these gentlemen. Mr. T. A. 
Alderson was the accompanist to the choir. 


Aston, Newport, SaLor.—On Wednesday, the 5th ult., 
a Concert was given in the National School-room by the choir, 
assisted by several ladies. The principal vocalists were Mrs. 
Liddle, Miss Avena Blackburne, the Misses Bulley, and Mr. Palmer. 
The concert was so successful that it was repeated on the following 
night, whenalmostevery composition was encored. In addition to the 
vocal pieces, a duet was very well played by Miss Bedwell and 















Miss Avena Blackburne, and Mrs. Ashdown also gave a pianoforte 





Set 


Babe 


ea ee ee ee ee ee re ot tae oe 


ee Ei et ee oo ap ott ee bed ete a 


eS 


-~s 


mv Ooms ert oOeraeses OAD 


oe 


= S. F 











THE MUSICAL TIMES.—Novemser 1, 1870. 663 





golo with much effect. Mrs. Corbett, of the Hall, kindly lent the 
piano. Mr. Palmer conducted with his usual ability. The pro- 
ceeds were devoted to the fund for the relief of the widows and 
orphans of sailors lost in H.M.S, ‘‘ Captain.” 


BarnstEY.—On Tuesday evening, the 4th ult., the first 
of a series of entertainments, under the auspices of St. John’s Glee 
and Madrigal Society, was given in the school-room adjoining the 
church, to a numerous and respectable audience. The Kev. W. J. 
Binder, the Vicar, occupied the chair. The choir, numbering 
92 voices, was ably conducted by Mr. Eyres, and Mr. F. Bedford 
efficiently presided at the pianoforte. The whole of the concerted 

feces were given with precision and care. Mr. T. Goodyear, 
Mr. W. Atkinson, and Mr. J. Atkinson were the soloists, and 
acquitted themselves admirably, the two former receiving well- 
merited encores. At the conclusion of the concert, votes of thanks 
were given to the singers and to Mr. Whitehead. The entertain- 
ments are to be continued fortnightly. 


BastnasToKE.—The Concert in support of the National 
Society for Aid to the Sick and Wounded in the War, given by the 
Malshanger Amateur Musical Society, took place on the 4th ult, at 
the Town Hall. The first part of the programme was devoted to 
Professor Sterndale Bennett's ‘‘ May Queen.” Miss Fanny Chat- 
field was the May Queen, Miss Mariau Apletre the Queen, the Rev. 
C. E. Hey the lover, and Mr. Barnby Robin Hood. Miss Fanny 
Chatfield was warmly and deservedly applauded in ‘ With the 
carol in the tree;’’ and the beautiful trio, ‘‘ The hawthorn in the 

lade,” given by Miss Fanny Chatfield, the Rev. C. E. Hey, and 
fir. Barnby, created a marked effect. All the principal vocalists 
were thoroughly efficient; and Miss Marian Apletre deserves a 
word of commendation for the able manuer in which she sang the 
music of the Queen at a very short notice. The second part was 
miscellaneous ; and amongst the most effective vocal solos may be 
mentioned Miss Harriett Young's ‘‘ Non piu mesta,” Miss Marian 
Apletre’s ‘‘Where’er you walk” (from ‘“‘Semele”), Miss Fanny 
Chatfield’s ‘‘ Marinella,” so well given as to be enthusiastically 
encored, and Mr. Barnby’s‘‘ I'm a roamer,” which was likewise re- 
demanded. Rossini'’s ‘La Carita” (the solo by Miss Fanny Chat- 
field) was also highly effective; and a pianoforte piece by Mr. 
Blackith and duet by Miss E. Portal and Miss Gilbert, were also 
included in the selection. The singing of thechoruses was so steady 
as to reflect the utmost credit upon the training of Mr. Hanson 
Blackith, who presided with much skill at the pianoforte. 


BeiFrast.—On the 10th ult. the Sixth Concert of the 
Ulster Hall Monday Popular Concerts took place, the vocalists 
being Miss Grace Armytage and Mr. H. C. Sanders, both of whom 
are well known to the frequenters of these entertainments. Miss 
Armytage was deservedly encored in ‘‘ The Echo Song,” to which 
Mdile. Bertha Brousil played a beautiful violin obbligato, and Mr. 
Sanders had a similar compliment paid to him in “ The Irish Emi- 
grant.” Mdlle. Bertha Bronsil and Mr. T. Dodds were highly 
effective in Beethoven’s Kreutzer Sonata, for violin and pianoforte, 
to which both executants did the fullest justice, and in a duo con- 
certante, for violin and pianoforte on airs from Donizetti’s opera 
“La Favorita” (De Beriot and Osborne), they were also warmly 
applauded. Mr. Tom Dodds performed on the grand organ the 
overture to “‘ Tancredi,’’ Mendelssohn’s Organ Sonata No. 3; an air 
with variations of Pleyel, and the Coronation March from ‘Le 
Prophéte” (Meyerbeer), in all of which he was thoroughly success- 
ful, the air with variations being re-demanded. The pianoforte 
accompaniments to most of the vocal pieces were efficiently played 
by Mr. Sanders. 


Bouron.—Mr. W. T. Best recently gave an Organ 
Recital on the instrument standing in the Congregational Church, 
8t. George’s Road. The edifice was densely crowded on the occa- 
sion; and during the evening, several pieces of sacred music were 
sung with good effect by the Choir attached to the Church. 


Braprorp.—On Thursday evening, the 6th ult., the 
first concert for the season of the Bradford Choral Society was 
given in St. George's Hall, before a large audience. The principal 
vocalists were Miss Amy Empsall, Miss Myers, Mrs. Lincey- 
Nalton, Messrs. R. Leach, Thornton Wood, and C. Prince. sup- 
ported by the other practical members of the Society, numbering 
nearly 200 voices. Mr. A. Moorhouse was the organist and accom- 
panist, and Mr. Broughton, of Leeds, besides conducting, played 
Handel's “Occasional Overture” on the organ, and accompanied 
some of the pieces. The programme was composed of sacred and 
secular music, several compositions being given for the first time. 
Amongst the most noticeable were Spohr’s ‘ How lovely are thy 
dwellings fair,” and Hummel’s “ Alma Virgo.” Several vocal 
solos were effectively given and much applauded. The concert 
throughout was of a pleasing character, and both Mr. Broughton 
and Mr. A. Moorhouse contributed in a great measure to the satis- 
factory result. 


Bristot.—The opening of the grand Organ, built by 
Mr. Willis, of London, took place at the Colston Hall, on Tuesday 
and Wednesday, the 4th and 5th ult. Performances on the new 
instrument were given on Tuesday and Wednesday mornings by 

r. W. T. Best, when an excellent programme of classical music 
was provided. On Tuesday evening the “ Messiah" was performed, 
with organ accompaniment by Mr. Best; and on Wednesday even- 
ing @ miscellaneous concert was given. The principal vocalists 
were Miss Edith Wynne, Miss Julia Elton, Mr. Vernon Rigby and 
Mr. Lewis Thomas: pianoforte, Mrs. G. Riseley; violin, Mr. W. 
Hill; conductor, Mr. George Riseley. 





Burstem.—The Staffordshire Potteries Tonie Sol-fa 
Choristers gave their first concert of the season in the Town Hall, 
on the 18th ult., the profits of which were devoted*to the Sick and 
Wounded Fund. There was a full attendance. Madame Thaddeus 
Wells was solo vocalist, Mr. W. Shakspear, pianist; and the 
Anemoic Union, under the direction of Mr. Lazarus, aleo assisted 
with marked success. The choristers, conducted by Mr. Powell, 
sang with much energy and precision the “‘ Marseillaise” and the 
‘Watch by the Rhine,” the repetition of the latter being unani-, 
mously demanded. A new part-song by Henry Lahee, “ Hurrah for 
the Queen of England,” closed the concert, and was received with 
the utmost favour, The choir is preparing Elijah for the Christ- 
mas Oratorio. 

Busney, Hervs.— The Oxley Choir gave its third 
Concert at the Sale Room, Pinner Road, on Tuesday the 18th ult. 
The programme consisted of a selection of sacred and secular music, 
which was fairly rendered and appeared to be very much appre- 
ciated. The principal vocalists were Mrs.Samuel Gee, Miss Jane Hath- 
way, Mr. H. Gregory, Mr. C. P. Hooker, Mr. W. Cooper, Master 
A. Waud, and Master Robert Bassill. The sacred music was 
accompanied by the choir-master. Mr. Harry Hathway, on the 
harmonium ; and the secular part by Miss Hathway, on the piano- 
_ which was kindly lent for the occasion by Mr. C. Swatton, of 

ushey. 


Care or Goop Hore.—The members of the Port Eliza- 
beth Choral Society gave a public rehearsal in the Grey Institute 
on Friday the 2nd Sept., before a large and fashionable assemblage. 
The admission was by private ticket only, and everything passed 
off most successfully. The songs ‘‘Oh, I love the morning,” *‘ Take 
this cup of sparkling wine,” and ‘“‘The Breast-knots,” by lady 
vocalists, and the chorus ‘“‘The Lark,” were warmly encored. Mr. 
— acted as conductor at the pianoforte with his usual 
ability. 


_ - 

Care Town, Care or Goop Hore.—The Intermediate 
Tonic Sol-fa Class, in connexion with the Young Men’s Christian 
Association, under the direction of Mr. J. H. Ashley, gave a concert 
of vocal music in the Mutual Hall, on the 15th August. The last 
part of the programme consisted of what is generally known as 
Locke's music to ‘* Macbeth,” with new words adapted by Mr. James 
S. Stallybrass, entitled ‘A Summer Day.” The attendance was 
very good, and the performance was highly satisfactory. 


CueLTennaM.—The Amateur Concert in aid of the fund 
for the relief of the Sick and Wounded in War, on Tuesday evening, 
the 11th ult., was a complete success, as well financially as musically, 
the Assembly Room being crowded in every part. The principal 
vocalists were Mrs. Day, Miss English, Miss Brind, Miss em 
Miss Smith, Mrs. Borrodaile, the Revds. J. Graves and W. D. 
Duncombe, Messrs. Trevor Roper, Phillips and Peppin, all of whom 
were highly successful, Mr Trevor Roper and Mr Phillips especially 
receiving the warmest applause; and Miss Smith, the daughter of 
the conductor, winning universal admiration for her singing, par- 
ticularly in a duet with Mr. Phillips, which was re-demanded. A 
violin solo by Mr. Rougemont, was a decided feature in the pro- 
gramme, and elicited well-deserved applause. The whole of the 
performances were accompanied by Mr. J. O. Smith, with whom 
the concert originated, and to whose exertions, aided by the ladies 
and gentlemen who performed, the Sick and Wounded Fund is 
indebted for the sum realized, which we understand amounted to 
£65 3s. 


Cosuam.—The Harvest Festival was celebrated on the 
21st September, in S. Andrew's Church, which was tastefully 
decorated with fiowers, wheat and fruit, for the occasion. Ser- 
vices—Mattins, Litany, and Choral Celebration of the Holy Com- 
munion, to Dr. Hayne’s music; Choral Evensong and Sermon. The 
first part of the service (Tallis) was intoned by the Vicar, the Rev. 
Gerard Bancks, and the second part by the Rev. Percival Webb. 
The Processional Hymn was 360 (Ancient and Modern). Hymns 
Nos. 330, 224 and 320 were sung. The Evening Canticles, Parisian 
Tones, arranged by Dr. Stainer. Proper Psalms, 145, 147, 150, 
were given from Redhead. Mr. H. P. G. Brooke, the Organist and 
Director of the Choir, played an excellent selection of voluntaries. 
The Lord Bishop of Winchester preached the sermon. The thank 
offerings for the sick and wounded in the present war, realized 
over £60. The Lord Bishop, after service, in the vestry, compli- 
mented the Organist, by saying it was the best country choir he 
had ever heard. The services at S. Andrew's are Choral and Gre- 
gorian, 

CoLNBROOK, NEAR Wrnpsor.—Harvest Thanksgiving 
Services were recently held in St. Thomas’s Church. The Holy 
Communion was administered at § o'clock, a.m., Morning Prayer 
at 9, Evening Service at 5.30 p.m. The choir and clergymen 
entered the church, which was beautifully decorated with corn, 
fruit, flowers and evergreens, singing the well-known hymn, 
“Come, ye thankful people, come.” The Prayers were intoned by 
the Rev. W. Greive, M.A., and the Rev. R. Wilkinson read the 
Lessons. The service was full choral. The Anthem, “ Thou 
visitest the earth,” was sung by the choir, Mr. R. Ratcliff taking 
the solo. The Rev. H. Slodden, M.A., of Twickenham, preached 
thesermon. During the singing of the Te Deum a collection was 
made on behalf of the sick and wounded engaged in the war. At 
seven o'clock two hundred persons sat down to tea in the Public 
Room, after which a concert took place. 


DuxpEE.—On Saturday afternoon, the 24th September, 








a large party of ladies and gentlemen interested in musical matters 
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met by invitation in Messrs. Methven, Simpson and Co.’s Music 
Saloon, to hear some practical illustrations by Mr. Hirst, Organist 
of the Parish Church, of the capabilities of Messrs. Mason and 
Hamlin’s new ifvention known as the American Organ. The tone 
produced from this instrument is, for purity and smoothness, most 
remarkable; and for all places and purposes in which the har- 
monium is found to be of tolerable use, there can be no question that 
the American Organ is infinitely to be preferred. The pieces were 
well selected to display the capabilities of the organ; and Mr. 
Hirst’s playing was in the highest degree satisfactory. 


Eccirs, Maxcuester.—-The Eighth Annual Festival 

of Choirs in Union was held under very favourable auspices at the 

. Parish Church on Saturday, the lst ult. The choral portions of the 

Service (under the able management of Mr. John Meadowcroft) 

were most effectively given—the anthem, ‘O praise the Lord” 

(Goss), being particularly well rendered. Mr. Bridge, of the 

Cathedral, presided at the organ, and Bishop Fraser preached an 

eloquent sermon, the tenor of which was unbounded praise of 
good church music. The collection realized £32 15s. 


Hererorp.—The Michaelmas Special Meeting of the 
Hereford Choral Society was held during the past month at the 
College Hall. There was a fair attendance. The principal feature 
of the programme was Haydn’s Symphony in D, which was played 
throughout with great care and effect, and deservedly applauded. 
The concertina solo by Mr. Bezant was another effective perform- 
ance: and a cornopean solo was also warmly applauded. In the 
vocal music, the Rev. A. Robinson's singing of *‘ Non @ ver” and of 
“All that is lovely” was charming. The Rev. G. Everett, too, 
made a highly favourable impression by his rendering of ‘ Jilted; ”’ 
Miss Broad sang “ O fair dove” with her usual neatness and purity 
of style; and the ballad, ‘The first flower" was given with effect 
by Master Phillips, who promises to become an excellent singer. The 
choral music was well selected. Mr. Townshend Smith conducted 
with care and judgment. 


Huppersrietp.—The usual Harvest Thanksgiving 
Service and Dedication Festival was held in St. John’s Church, on 
Wednesday, the 5th ult. Much interest was excited by the reunion 
of several choirs from the district. On the present occasion the 
choristers from St. Thomas's, Christ Church, Moldgreen, and St. 
Stephen's, Rashcliffe, assisted ; and the musical part of the service 
was effectively rendered. The singing of the anthem, “ Blow ye 
the trumpet in Zion” (the composition of Mr. Taylor, honorary 
organist of Almondbury Parish Church), reflected the greatest 
credit on the combined choirs. The sermon was preached by the 
Rev. S. Flood, M.A., Vicar of St. Matthew's, Leeds, from Ist Cor. 
c. xv., v.10. At the conclusion of the service the clergy, choirs, and 
other friends, met in Hillhouse School-room, where a substantial 
supper was provided.——A Concert took place on Friday, the 
9th ult., the list of artists engaged including the names of Madame 
Lemmens-Sherrington, Madame Patey-Whytock, Mr. Patey, Mr. 
Nelson Varley, M. Lemmens, and Mr. King Hall. The first part of 
the programme consisted of Mendelssohn's Operetta, ‘* Son and 
Stranger ;” and although Madame Sherrington had to be replaced 
by her sister, Miss Josephine Sherrington, on account of illness, the 
performance was highly successful. Mr. Patey was deservedly 
encored in the fine song, “I'm a roamer bold and gay,”. and Mr. 
Varley did full justice to the melodious ‘‘ When the evening bells 
are chiming.” The ballad sung by Miss Sherrington, ‘‘ The 
flowers are ringing their bells of gold,” was also evidently enjoyed 
by the audience. In the second part of the concert, M. Lemmens 
displayed the power of his instrument—the mustel organ—and his 
command over it, to perfection. Madame Patey created a marked 
impression by her exquisite rendering of Sullivan's song, ‘* Looking 
back,” and Messrs. Patey and Varley also received much applause 
for their solos. The vocal music was effectively accompanied by 
Mr. King Hall. 


Lreps.—The compositions of Mr. Henry Smart were 
thoroughly enjoyed at a Concert on the Ist ult., at the Town Hall, 
the majority of the pieces receiving unanimous encores. Amongst 
the most successful songs were ‘The birds are telling one an- 
other,” well sung by Miss Winder;” ‘* The Switzer Maiden,” excel- 
lently rendered by Miss Hiles; and a MS. song, ‘‘ Hurrah! for 
merry England,” capitally given by Mr. Dodds, in which Mr. Smart 
has shown that vigorous, stirring music and a most pleasing melody 
may be combined. Organ solos were played by Dr. Spark, all cf 
which were much applauded. The Andante Grazioso in G was 
—r noted for its lovely flowing subject and elegant treat- 
ment. 


Liverroot.—The seventh Concert of the Philharmonic 
Society, for the present year, took place on the 4th ult., the first 
part being devoted to a performance of Mendelssohn's * Athalie,” 
solo artists Madame Vanzini, Miss Margaret Galloway, and Malle. 
Drasdil. The second part was miscellaneous, commencing with 
Sullivan's new ‘“ Ouvertura di Ballo,” which was played with much 
effect. The :emaining portion of the music consisted of songs and 
duets by the above-mentioned ladies, and Mr. Maybrick, and a 
melodious four-part song by A. 8. Sullivan, “ Parting gleams,” sung 
by the chorzl members. The concluding piece was Meyerbeer’s 
“ Marche aux Flambeaux.” 


Maripstone.—Mr. George Tolhurst’s Oratorio, “ Ruth,” 
was again performed on Thursday, the 20th ult. The band 
and chorus numbered one hundred and fifty performers, ‘the 
composer himself conducting. There was a numerous attendance, 
although the weather was unpropitious; and the work was ex- 
tremely well received. The principal vocalists were_Miss Susannah 











Cole, Miss Wallis, Madame Sauerbrey, Mr. John Woollett, and Mr 
R. Farquharson. The proceeds of the Concert were devoted to the 
fund of the National Society, for the Relief of the Sick ang 
Wounded in War. 


MAncuester.—St. Augustine’s Catholic Church (one 
of the oldest in Manchester), has aiways been noted for the excg]. 
lence of the Choir and the high standard of music performed. The 
works given on the occasion of the Jubilee, which took place on the 
25th September, were —Haydn’s ‘Imperial Mass,” Hummel's 
* Alma Virgo,” Zingarelli’s ‘* Laudate,” Emmerig’s “ Magnificat,” 
Gounod's **O Salutaris” (tenor solo and chorus), Lutz's * Tantum 
Ergo,” and Gregorian ‘Te Deum;” the whole with full band 
accompaniment, except the ‘* Te Deum.”———Mr. Sats (of the Man- 
chester Vocal Society, and principal bass of St. Augustine's) gave a 
Concert on the Ist ult. at the Hyde Road Hotel, which was well 
attended. The programme was popular and varied, and appeared 
to give the utmost satisfaction to the audience, several pieces being 
enthusiastically encored.——We understand that the members of 
Mr. Charles Hallé’s Choir are now rehearsing Beethoven's Masg 
in D, which is to be given this season for the first time in Man- 
chester. ——- THE members of the Cathedral Sunday Evening 
Voluntary Choir have recently presented their Choirmaster, 
Mr. John Meadowcroft, with a handsome album filled with their 
portraits, and a copy of Benedict's ‘*S, Peter,” as a mark of the 
esteem in which he was held during his eleven years of office. Mr, 
Meadowcroft is succeeded by Mr. Bridge, Organist of the Cathedral 


Merruyr.—On Friday, the 7th ult., a Concert took 
place at "the Drill Hall, at which Miss Edith Wynne, Mr. Lewis 
Thomas, Mr. Jno. Williams, Mr. E. Lawrance, and Mr. Frost were 
the principal artists. The concert commenced with a duet for harp 
and piano, executed by Mr. Frost and Mr. Lawrance with much 
taste. Mr. Jno. Williams in ‘Then shall the righteous,” Miss 
Wynne in “ From mighty kings,” and Mr. Thomas in the * Village 
Blacksmith,” and Mendelssohn's ‘I’m a Roamer,” were highly 
effective. The accompaniments were ably played by Mr. Lawrance. 


NewcastLe-upon-Tyne.—The fifth series of the excel- 
lent Concerts, organised by Mr. Rea, has commenced in the Town 
Hal), under most favourable circumstances. On the first evening 
the programme was similar in design to those of former years, 
namely, an overture at beginning and end, a grand symphony at 
the conclusion of the first part, the second part beginning with an 
operatic selection, and smaller orchestral works, and solos, vocal 
and instrumental, filling up the body of the programme. No more 
need be said of the orchestra than that it showed itself as capable 
of dealing with the refined and classical Symphony of Beethoven 
(No. 2) as with a popular Overture of Auber. The instrumental 
soloists were Mr. Howard Reynolds (cornet) and Mr. Lockwood 
(harp), both of whom were highly successful. Miss Blanche Cole 
made her re-appearance, and sang a Cavatina of Rossini’s with 
much effect. She also gave a ballad, ‘* Down in a valley"’ (Allen). 
Mr. Cotte made his début, and sang ‘‘ Let me like a Soldier fall,” 
and ‘‘Eily Mavourneen.” Judging from the first performance, 
these concerts are likely to be extremely attractive. 


Penrirn.—On the 6th ult. the “ Penrith Association 
for the Improvement of Church Music” assembled at St. Andrew's 
Church, and considering that the Society only commenced work in 
Ju'y last, the promoters of it have every reason to be satisfied with 
the result of its first Festival. Up to one o'clock, the time fixed 
for rehearsal, the singers were arriving from all parts of the 
country. The rehearsal and arrangements for sitting extended 
from 1 p.m. to 2.30, from which time there was an interval until 3. 
By this hour all were in their places, the unsurpliced singers occa- 
pying the north and south sides of the central aisle, the trebles 
being in front, with the tenors and basses behind them in the order 
indicated. Precisely at three the surpliced choirs (viz., St. An- 
drew’s, Brougham, and Crosby Ravensworth), numbering forty 
members, and about twenty clergy, formed in procession, and the 
first verse of ‘‘ Onward Christian soldiers,” was sung by them be- 
fore entering thenave. The unsurpliced choirs, numbering about 
200, joined in the second verse as the procession moved slowly up 
the centre aisle. The tune was the well-known and popular 
adaptation by Dr. Dykes of the Andante from Haydn's Overture 
inD. The Magnificat was sung to the York Processional Chant, 
and the Nunc dimittis to Barnby in E. Both chants were tuneful 
and congregational; and in the latter especially the tenors and 
basses sang with much effect. The hymn before the sermon was 
Dean Alford’s ‘* Come, ye thankful people, come,” and was given 
with much precision to Dr. Elvey’s tune. The Prayers from this 
point were conducted by the Rev. G. H. Lightfoot, curate of 
Crosby Ravensworth. The service up to the third Collect was 
effectively sung by the Vicar. The Confession and Lord's Prayer 
were recited in monotone, with good articulation. The responses 
(plain song) up to the Gloria, were in unison. The remainder of 
the responses and the service were sung in harmony. The Psalms 
for the Day, 32rd, 33rd, and 34th, were taken to Aldrich in A, Bat- 
tishill in A, and the 34th to Fisherman in A. The chanting on 
the whole was deliberate, united, and well sustained in pitch. 
Dix’s hymn, ‘As with gladness, men of old,” to W. H. Monk's 
setting, prefaced the sermon. Much of the steadiness of the choir 
was attributable to the excellent conducting of Mr. Reeley, of 
Crosby Ravensworth. Mr. Bateman presided at the organ. 


Presron.—A new organ by Forster and Andrews, for 
the Lancaster Road Congregational Church, was opened on the 
26th Sept., Mr. Best presiding in the afternoon and evening. — The 
organ performances in the eyening were varied by a selection of 








Ps eee wwr Ot hr&a Zoe. 











THE MUSICAL TIMES.—Novemser 1, 1870. 








sacred music by the choir, from the works of Haydn, Mozart and 
Mendelssohn. 
ScarsoroucH.—This fashionable summer resort is now 


well provided with new organs, the largest being the fine instru- 
ment by Hill, in the Parish Church. During the last season, 
Messrs. Forster and Andrews, of Hull, have erected in the Bar 


DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
ESLEY, S. S., Mus. Doc.—I am Thine O save 


me: Full Anthem for Five Voices. Vocal score, 1s. Separate 


Church, a new instrument of three manuals and pedal, the excellent | vocal parts, 6d. 


aa! 
tos Recitals, before a numerous audience. At the invitation of 


Mr. Naylor, Mr. Best also played at the Parish Church on the 
organ lately erected by Messrs. Hill and Son. 


SureLey, NeAR SourHampron.—On Tuesday, the 11th 


lities of which have been ably displayed by Mr. W. T. Best, at | —— O God whose nature and property: Full Anthem for Four 


Voices. Vocal score, 1s. Vocal parts, 6d. 


RIFFIELD, Rev. G. T.—Give the Lord the 


honour due unto His name: Full Anthem for Four Voices. 


Vocal score, Is. 6d. 


uit., a Concert was given at the Assembly Rooms by the members S‘ AINER, JOHN, Mus. Doc. — Magnificat and 


of the Shirley Glee Union, in aid of the Fund for the benefit of the 


Nunc dimittis in E. Vocal score, ls. 6d. Separate vocal 


sufferers by the loss of H.M.S, ‘‘ Captain.” ‘he principal vocalists | parts, 1s. 





were Mrs. F. Weeks, Miss C. Pike, Messrs. F. Weeks, C. Royale, 
A. Dean, W. Young, and 8. Chalk, and Miss Keley and Mr. J. | 
Lamb assisted in the glees. Mr. H. Rowed (Organist of Millbrook | 


OSS, JOHN.—Cantate Domino and Deus Mise- 


reatur in C, for Voices in Unison, with accompaniment for 


Church), Mr. W. Pearce (violoncello), and Mr. 8. Matthews (piano), | the Organ or Pianoforte. Svo., 6d. 


kindly lent their aid in the instrumental part of the programme. 
The whole of the musical arrangements were under the direction of 
Miss Lillie Young (pianist), who conducted with much efficiency. 


OOPER, ALEX. §.—The Music for Holy Com- 


munion. Consisting of Kyrie Eleison (Four settings), Nicene 


Creed (Ely Prize setting), Sanctus (Four settings), and Gloria in 


SramnLanD.—On Saturday evening, the 8th ult., the} Excelsis, composed specially for the use of Parish Choirs, and 
Singing Class, in connexion with the Congregational Chapel, gave | equally adapted for singing in unison or in harmony. Octavo, 
its first Annual Entertainment, before a large audience. The pro-| complete ls.; or without Creed, 6d. 


me included sacred and secular music, amongst the former of 
which may be mentioned a song called “The Penitent’s Return,” 
the composition of Mr. B. Akroyd (the teacher of the class), and 
sung by him for the first time; and a chorus, ‘‘Give her of the 
fruit 0 
also a new composition. Several solos were given by Mrs. 
Akroyd, Mr. J. Beaumont and Mr. E. Tweed; and the concert was 
in every respect highly successful. 


Sratysripce.—The Twenty-Sixth Annual Festival 
of the Stalybridge Harmonic Society was celebrated on the 6th ult. 
by a very efficient performance of Handel's Oratorio ‘‘ Judas Mac- 
cabwus” at the Mechanics’ Institution. The principal vocalists were 
Miss A. Clelland, Miss Heywood, Mr. A. Moulding, and Mr. Thomas 
Dodd. The band and chorus numbered upwards of a hundred, with 
Mr. James Swallow as leader, Mr. Irvine Dearnaley at the harmo- 
nium, Mr. Robert Hall, chorus-master, and Mr. S. Garlick, conductor. 
Miss Clelland was highly successful in ‘*O Liberty,” ‘‘ Wise men, 
flattering,” and ‘ Pious orgies,” the violoncello obbligato to the 
last song being well played by Mr. Swift. Miss Heywood, too, was 
deservedly applauded in the contralto music, and Mr. Moulding in 
“Sound an alarm,” and Mr. Dodd in ‘‘Arm, arm, ye brave,” created 
a genuine effect. The choruses were excellently given throughout, 
especially ‘‘ We come,” ‘Fall’n is the foe,” ‘‘ Hear us, O Lord,” | 
and “ We hear,” and Mr. Garlick conducted the work with much | 
decision and intelligence. The room was well filled with a most | 
appreciative audience. | 


Wrexnam.—The first of a series of Concerts, which 
Mr. Harriss, the talented Organist at St. Mark's Church, has | 
arranged for the season, took place in the Wynnstay Arms 
Assembly Room, on the 26th September. The principal vocalists | 
were Miss Maggie Jones; Mr. Austin (in place of Mr. D. Trevor 
Roper, who was prevented by indisposition from attending), and 
Mr. H. J. Nicholls. The orchestra, which was composed of gentle- 
men connected with the Liverpool Philharmonic Society, with the | 
exception of Mr. C. A. Stephenson, Mr. Johnson and Mr. Jennings, 
and some picked members of the Militia Band, was thoroughly | 
efficient. The concert was exceedingly well attended, and proved 
a decided success. ——AT a committee meeting, held on the 5th ult., 
Mr, Edwin Harriss, Organist and Choirmaster of St. Mark's, was 
unanimously elected to the important post of Choirmaster to t! 
Wrexham Deanery Choral Union. The respective Choirs of the 
Wrexham Parish Church, St. Mark's, Wrexham, Marchweil, | 
Bangor, Isycoed, Hope, Brymbo, Ruabon, Trevor, Llangollen, and 
others, will be entrusted to Mr. Harriss’s training, and from the 
success which has hitherto attended this gentleman's efforts, there 
can be no doubt that a vast improvement will soon be visible in the 
town and neighbouring choirs. | 


Yeovi..—Mr. Loaring’s Concert in Aid of the Fund 
for the Sick and Wounded in the War, on the 20th ult., was a de- 
cided success. The programme comprised an excellent selection of 
vocal and instrumental music. There was a large attendance, and | 





the sum of £8 was realized. 


Crom ArrointMENts.—Mr. R, Bowlem, Principal Alto 
Vocalist, to Christ Church Choir, Harrogate.——Mr. R. H. Hodgson 
(formerly of Christ Choir, Harrogate, and Lichfield Cathedral 
Choir) to the Magdalen College Choir, Oxford.—Mr. J. F. Gue- 
riain, Alto, to St. Swithin’s Church, Cannon Street, E.C. 


Organ Apromintuents.—Mr. J. W. Cockcroft, to the 
Parish Church, Churchkirk, near Blackburn.——Mr. J. W. Oxley, 
Organist and Choirmaster, to the Parish Church, Knaresborough. 
—Mr. Foster, jun., Organist and Choirmaster, to the Independent 


Church, Knaresborough. Mr. T. Stone, of Kensington (Arch- | 


deacon Sinclair's), to 8. Mary's, Leicester.——Mr. A. Landergan, 
of 8. Mary's, Leicester, has been appointed Organist to the Bishop 
of Aberdeen. 


UCKERMAN, S. P.—A Morning and Evening 
Service in EP, consisting of Te Deum, Benedictus, Kyrie 


Eleison, Trisagion, Sanctus, Magnificat and Nunc dimittis. Vocal 
her hands,” dedicated to the female portion of the class, | Score, 68. Separate vocal parts, 4s. 


ENTLEY, J. M.—Vesper Cauticles. Post octavo. 
Nos. 1 to6. 1d. each. 
YKES, J. B.—Hymn for Holy Communion. 
Words by W. WatsHam How. 8vo., 1}d. 
ERBUSCH, LEO, Mus. Doc.—We watch’d her 
breathing: Corale. 8. A. T.B. Vocal score, €d. 
RATTEN, WM. SIDNEY.—Six Preludes and 
Fugues for the Organ. 10s., or in six Nos., 2s. 6d. each. 
PARK, DR. W.—The Organist’s Quarterly 
Journal, Part 8. See Advertisement page 669. 
REEN, JOSEPH.—The Tritone: a Method of 


Harmony and Modulation, founded on a system of Inversion 
ore and adapted to the Scale of Keyed Instruments. Cloth 
gilt, 6s. 6d. 

i ACFARREN, WALTER.—La Joyeuse. Valse 

Brillante. 2s. . 

ARRETT, GEORGE, Mus. Doc. — Parted. 

Song. 1s. 6d. 

OLBORNE, LANGDON.—Queen and Huntress 
chaste and fair. Part Song. S.A.T.B. Octavo, 3d. 
HE MARSEILLAISE HYMN.—Words Trans- 

lated by H. W. Dutcxen, Ph. D. Octavo, 1}d. 

London: Novello, Ewer and Co. 








RGANIST WANTED for St. Jude’s, Gray’s-inn- 

road. To train the Choir of Men and Boys, and conduct 

Services. Semi-Choral. Address The Committee, 47, Argyll- 
square, W.C. 


ANTED a Lady ORGANIST for Parish Church, 

West of London. Two daily Services; three Sunday Ser- 

vices. Music Gregorian. Apply, by letter only, to Rev. Vicar, 
Scott’s Library. Theresa-place, Hammersmith, W. 


RGANIST and CHOIRMASTER.—A Gentle- 
man is open to an immediate ENGAGEMENT in London. 
Excellent testimonials, &c. Plain or Choral Service. (Now 
leaving a West End Church). H.E., 22, Alderney-road, Bancroft- 
road, Mile-end, E. 


S ORGANIST.—WANTED, by a Young Man, 

capable of taking a Plain Service, and a good Teacher of 

Singing, a SITUATION, as above. West End preferred. Ad- 
dress X.Y.Z., Novello, Ewer and Co., Berners-street, W. 


<= IST WANTED for a good Organ in a 
Village Church, who can both play well and train an efficient 

Choir. Salary £25. Pupils obtainable. References of good cha- 

racter, &c., required. Address Rev. F. W., Dunchurch, Rugby. 

















| TV ORGANIST of St. Thomas’ Church, Regent- 


street (Mr. G. Amphlett Morgan, who has held that appoint- 
ment for upwards of six years) is open to a Re-ENGAGEMENT, 
Address G.A.M., Novello, Ewer and Co., 1, Berners-street, W. 


IOLINIST or PIANIST.—Mr. HOWARD is © 
open to accept ENGAGEMENTS, and to attend Pupils or 
Schools. Terms 33, an hour. 222, Pentonville-road, N. 
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O CHOIRS, Musical Societies, &c.—An Expe- 
rienced Choirmaster desires re-ENGAGEMENTS. Musicus, 
50a, Hungerford-road, Camden-road, N. 


ANTED a CHORAL MASTER, © give Ele- 
mentary Instruction to some Village Choirs in the neigh- 
bourhood of Buntingford. Apply to the Rev. J. A. Ewing, West- 
mill Rectory, Buntingford. 








TION as ORGANIST, in or near London. Highest Profes- 
sional and non-Professional references. Address X.Y.Z., Cornwall 
House, Walmer-road, W. 


O ORGANISTS and Clergymen.—An Organist 


will give his Services gratuitously. Address A.W.W., 
13, Renfrew-road, East Park Estate, S.E. 








O ORGANISTS.—Through ill-health, a Gentle- 
man will TRANSFER his APPOINTMENT, gratuitously. 
Excellent Organ, and capital opening for Teaching and Tuning, on 
taking his Furniture at a valuation. About £150. Nice house, 
detached, at reduced rental, only three miles from Crystal Palace. 
Gautier, General Post-office, Croydon. 


USIC.—A Young Gentleman seeks an ENGAGE- 
MENT in a SHOP, or as Organist, or Assistant. Reads 
Music well. Address T.D., Post-office, Bognor. Sussex. 
\ USICAL ‘TALENT WANTED for a REFINED 
ENTERTAINMENT. An unusual opportunity for Debu- 
tants. Liberal salary. Letters, Manager, 1, Somerset-terrace, 
Kensington. 


HE Advertiser is anxious to meet with a Gentle- 
man, thoroughly acquainted with Music and Singing, to 
FORM an ELEMENTARY SINGING CLASS, in connexion with 
a well-known London Church in the E.C. District; and also to 
teach the School Children Singing. Any Gentleman willing to 
offer himself, can obtain further information by applying to A.B., 
215, Upper-street, Islington. 











INSTRUCTION IN SCIENCE AND ART FOR WOMEN, 
With the general assistance of the following :— 


The Duchess of St. Albans. Mrs, Edgar Bowring. 

The Countess of Derby. Mrs. Bruce. 

The Countess of Tankerville. Mrs, Higford Burr. 

The Ccuntess DeGrey and Ripon. | Mrs. Thomas King Chambers, 

The Countess Granville. Mrs. Henry Cole. 

The Countess Cowley. Mrs. Cowie. 

The Lady Elcho. Mrs. W. E. Forster. 

The Lady Dorothy Nevill. Mrs. Hooker. 

The Hon. Mrs. F. Byng. Mrs. Henry Huth. 

The Hon. Mrs. C. Grey. Mrs. Layard. 

Lady Northcote. Mrs. Lyon Playfair. 

Lady Sandford. Mrs. Granville Ryder. 

Lady Wyatt. Mrs. Nassau Senior. 

The Baroness Meyer de Roths- { Mrs. Hugh Smith. 
child. Miss Thackeray, 

Mrs. Baden Powell. Mrs. Thring. 





R. ERNST PAUER will deliver a SERIES of 
SIX LECTURES “On the Clavecin and ‘the Pianoforte, 
their History and Musical Literature, illustrated by Performances 
on the Pianoforte,” in the Lecture Theatre, South Kensington 
Museum, on WEDNESDAY Afternoons, November 16, 23, 30, 
December 7, 14 and 21, at 2.30 p.m. Tickets for the Course, 10s. 6d. 
Single Admission, 2s. 6d. A Syl'abus will be issued on the day of 
each Lecture. Schools and Families can obtain six tickets at the 
price of five. 

Ladies who may wish to attend this Course of Lectures are 
requested to apply for tickets, by letter, to the Hon. and Rey, 
Francis Byng, ‘Treasurer, South Kensington Museum. Tickets can 
also be obtained at the Catalogue Sale Stall, at the Museum; or 
will be forwarded on receipt of Post-office Order, made payable to 
the Treasurer, at the Post-office, 8, Fulham-road, Brompton, 8.W. 


Mex THLY POPULAR CONCERTS, Brixton. 

Second Season.—Director, Mr. Riptey Prentice.—SECOND 
CONCERT, Tuesday Evening, November 15th. Messrs. Barrett, 
Lazarus, Hutchins, OC. Harper, Ridley Prentice; Mrs. Hale, Miss 
J.Elton. Tickets, 38. 6d.; 2s.; 1s.; at 9, Angell-park-gardens, and 
Music Shops. 











HORISTER SCHOOL.—Board, Lodging, and 

sound English Education, for £20. Agefrom9. Fair voice 

needed. Apply to Vicar of 8. Michael's, Paddington, 17, Cam- 
bridge-terrace, Hyde-park, W. 


\ k. SIDNEY NAYLOR is prepared to accept 

ENGAGEMENTS as Conductor of either Vocal or Instru- 
mental Societies (Public or Private). Terms on application to 
Mr. N. Address 4, Loughborough Villas, Brixton, S.W. 


RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell, S.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio. 
(Organist, St. Michael's, Stockwell.) 


O ORGANISTS.—-PRACTICE may be had on 

a very fine Organ. Two manuals, swell, variety of stops, 

24 of pedals, and Bourdons to CCC. Terms very moderate. 

Address, E. Francis, Organist of St. Peter’s (W.C.), 188, Upper- 
street, Islington, N. 


) gyeotorat LESSONS on a new Instrument of 


24 stops. A.S.P., Woughton House, London-road, Clapton. 


N Experienced PIANOFORTE TUNER, Regu- 
lator and Repairer, just finishing a four-and-half years’ 
Engagement. wishes a SITUATION, as above, about the middle of 
December, 1870, or the beginning of January, 1871. Address to 
A.B. Richardson, 13, High-street, Dumfries. 


O the PIANOFORTE and MUSIC TRADE.— 
The Advertiser, being cramped for want of a little extra 
capital, would DISPOSE of a well-established BUSINESS, situate 
in the main thoroughfare of one of the best suburbs of London, 
commanding a very extensive and respectable neighbourhood. 
From £600 to £750 only required for Stock and Lease of Premises. 
The Advertiser would be willing to remain as Manager, Tuner and 
Repairer, at a fair salary, if desired. Address G.W., care of 
Mesers. Puckridge, 530, Kingsland-road, London. 


USIC BUSINESS to be SOLD, in consequence 
of ill-health. Situated in a main road of London. Terms 
moderate. For particulars, address W.E., No.43, Whitechapel-road. 


O the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
begs to intimate to those who are desirous of Purchasing or Dis- 
posing of their Connexion or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
making equitable arrangements between them, for which his 
position and experience eminently qualify him.—26, Maddox-street, 
Regent-street, W. 


























—e- I REDIVIVUS, the great Violinist, 

PAULINE TRAVANZA (Mezzo Soprano), and Mademoiselle 
NELLIE (Juvenile Singer), Ulster Ha'l Monday Popular Concerts, 
Belfast, November 14th; Saturday Evening Concerts, Aberdeen, 
November 19th; Saturday Evening Concerts, City Hall, Glasgow; 
and others to follow. Communications relative to Engagements 
for Concerts to be addressed to Paganini Redivivus, Post-office, 
Glasgow. 


OLLEGE OF MUSICIANS, 
SHAFTESBURY HALL, CITY. 

At the next MONTHLY TERM MEETING, Thursday, Novem- 
ber 3, Two Papers will be read, and Vocal and Instrumental Music 
Performed. Subscription to the College, 5s. per annum. Students’ 
Classes now formed. Terms on application. Popular Harmony 
Class on Saturday, 29th October (and succeeding Saturdays), at 
half-past 5. Fee to Subscribers, 10s. 6d. per term. Circular 
detailing the objects of the College obtainable of the Secretary. 
7 PROVINCIAL CONCERT GIVERS.—A 

STRING QUARTETT PARTY (London Professors of Repu- 
tation) may be Engaged at moderate terms. Extensive Repertoire. 
Also, Violin and Violoncello Soloists. Apply to S. Dean Grimson, 
17, Sutherland-place, South Belgravia, London, 8.W. 








HE LONDON ORPHEUS QUARTETT 

(A.7.7.B.). For Concerts, Dinners, &c., or their Musical 
Entertainments, with Lady Vocalists, immediate application should 
be made to Mr. H. Cato, 3, Argyll Villas, Barrington-road, Brixton. 


} mac The Standard Quartet. 


(Messrs. COOKE, STEDMAN, FRANK MASSEY and TRAVERS). 
Pianist and Accompanist, Mr. HENRY PARKER. Lady Artists, if 
desired. Solo and Concerted Music. For Concerts, Private Parties, 
Dinners, &c., address J. Stedman, Secretary, 1, Berners-street, W. 


HE ENGLISH GLEE UNION, 
MR. H. ASHTON 








(Alto), 
MR. T. PEARSON 
(First Tenor). 
MR. J. F. MEEN 
(Second Tenor and Pianist), 
MR. J. RUDKIN, RAM. 
(Bass and Buffo Singer), 
ASSISTED BY 
MISS FANNY DANIELSON 
(Soprano), 
Beg to announce that they are prepared to give their Musical Enter- 
tainments at Institutions, &c., during the ensuing season. 
For terms, &c., address J. RupK1n, Secretary, Sackville House, 
Brook-green, Hammersmith, W. 





O ORGANISTS.—In return for a few lessons, a 
Lady would be happy to assist an Organist in his duties. 


MES. ST. CLAIR, Contralto, (late Miss Emma 


Boden), is open to a few engagements for Oratorios. Address 





Address A. B., 2, Western Villas, St John’s-road, Croydon, 8. 


104, Sussex-road, Finsbury Park, N. 





od be Oh, __ 
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ANTHEMS BY JOHN GOSS. 
HEGLORY OF THE LORD. Festival Anthem. 
Folio, 2s 6d. 8vo., 6d. Vocal parts, 1s. 
0 PRAISE THE LORD OF HEAVEN. 
Folio, 2s. Vocal parts, 1s. 
© SAVIOUR OF THE WORLD. Full Anthem. Folio, 1s. 


70., 3d. Vocal parts, 8d. 
810. London : Novello, Ewer and Co. 


OT UNTO US, O LORD. 
Voices, by FrepericK CamBrinGe, Organist of the Parish 
Church, Croydon. 33. Separate voice parts, 1s. 
Also, by the same Composer, 
THE OFFICE OF THE HOLY COMMUNION, for Voices in 
Unison. 9d. London: Novello, Ewer and Co, 
Third Edition. 
HE LORD IS KING. Anthem by Tomas 
TaLLis TRIMNELL, Organist of the Parish Church, Chester- 
field. Octavo,4d. London: Novello, Ewer and Co. 


Full Anthem, |r 











O CHORAL SOCIETIES.—Now published, ‘In 


the beginning was the Word.” Sacred Cantata, composed by 


Leo Kersvuscnu, Mus. D. Score, with Piano or Organ Accompani- 


ment, 4s. nett. For each 10 copies to Choral Societies, £1 5s. 


Orchestral parts may be had on application. 


London; Augener and Co., 86, Newgate-street, City. 


Price 2s.; in cloth, 3s. Vocal score, with Pianoforte Accom- 
paniment. 


Anthem for Four/F, HOWELL’S “‘LAND OF PROMISE.” 


An Oratorio, dedicated to the Birmingham Festival Choral 


Society. Seventy minutes in performance. Orchestral Parts, 
Strings, 4s. each. Wind, less in proportion: 


B. Williams, 19, Paternoster-row, London. 


FALL, SEVENTH DAY OF SACRED REST. 


New Sacred Song by Bensamin ConGreve. 28 6d. Teachers 


of Music, and singers intending to introduce it publicly, supplied 
~ 10 memes per copy. Address B. Congreve, 8, Maida-hill 
yest. W. 





L)ASY ANTHEMS for VILLAGE CHOIRS. By 
W.H. Gitt. 2d.each. Nos, 1 to 5 now ready. 
London: Novello, Ewer and Co. 





WELVE ORIGINAL TUNES, set to Hymns of 


Peculiar Metre, in the New Congregational Hymn Book. 


Composed by G. B. CHamBertatn, Organist of Hope Chapel, 


Composer, for 7 stamps. 





_—, SHORT ANTHEMS, suitable for com-| Wigan. PartI. Price 6d. Novello, Ewer and Co.; or from the 


mencing Public Worship, viz.:—‘*The Lord is in His Holy 
Temple;” “Tf we say that we have no sin;” ‘ Rend your heart and 


not your garments.” Music by J. E. Waxuis, Organist of Hoxton FA Tune. 1. 


Academy Chapel. Price 4d. 
Weippert and Co., 266, Regent-street, London. 





BIDE WITH ME. The new and much admired 


Iso, Six Responses to the Commandments. Is. 


By Epwarp Lawrance, Organist, &c., Merthyr Tydfil. Novello, 
Ewer and Co. 





“« 4 VE MARIA.” For Six Voices, Solo and Chorus, 
with Pianoforte or Harmonium Accompaniment. By 


Dr. Buyxetr. Price Sixpence. 
3y the same Composer, 


4 Price Sixpence. 
TEW SACRED MELODY for the ADVENT 
iN HYMN.—* Hark the glad sound! the Saviour comes,” by H.B. 
Inscribed to the Head Master, Assistant Masters and ScHolars of 


By 
An EVENING SERVICE. Magnificat and Nunc Dimittis. Sir Roger Cholmeley's School, Highgate 
s g . , Highgate. 


Price Fourpence. London: Novello, Ewer and Co. 


J,ASY ANTHEMS, reduced to One Penny. Re- 


printed from the “ Parish Choir,” in large type, super royal 





London: Novello, Ewer and Co. 


TEW SACRED MELODY for the EPIPHANY 
HYMN. “Brightest and Best of the Sons of the Morning.” 


octavo. Arranged for four voices, with Organ or Pianoforte Accom- ae : + <r —— 
e ois epaa te § nscribed, with permission, to her Grace the Duchess of Welling- 
paniments. A list on application. Harrison, Bookseller to the Queen ton, by H.B_ Price Fourpence. 


and H.R.H. the Prince of Wales, 59, Pall-mall, London, S. W. 
Just published. New Edition, in score, price 34., 


OME UNTO ME. Full Anthem for four voices, 
with Organ Accompaniment. Dedicated to the Rev. Robert 
Hake, Precentor of Canterbury Cathedral, by Arex. S. Coorrr. 
London: Novello, Ewer and Co. 
DEDICATED TO THE LORD BISHOP OF ELY. 
A COMPLETE COMMUNION SERVICE, con- 
sisting of Kyrie and Sanctus (Four different Settings), Nicene 
Creed (Ely Prize Setting), Gloria, &c. Composed for the special 
use of Parish Choirs, and equally adapted for Singing in Unison or 
in Harmony, by AtEx. S. Coorer. Price complete 1s., or without 
Creed, 6d. London : Novello, Ewer and Co. 


In course of Publication, by Subscription. 
Dedicated, by permission, to the Right Rev. E. Parry, D.D., 
Bishop Soffragan of Dover. 

A COMMUNION SERVICE, consisting of the 

Kyrie, Credo, Sanctus and Gloria, for Four Voices and Organ. 
Composed by C. S. Jexyti, Assistant Organist of Westminster 
Abbey and Organist of St. George’s Church, Hanover-square. 
Price 4s, Vocal parts, 9d. each. 

Subscribers’ Names may be forwarded to the Author, 4, Barton- 
street, Westminster Abbey, S.W.; or to Messrs. Novello, Ewer 
and Uo. 1, Berners-street, W. 

HE CANTICLES POINTED, and Set to 
50 Single, 30 Double, and various Short Chants, by H. B. 
Harvinc. 

The Score, in paper covers, 6d.; bound in cloth, 9d. 

The Treble and Alto (in one stave), in paper, 4d.; in cloth, 6d. 

The Tenor and Bass (in one stave), in paper, 4d.; in cloth. 6d. 

Great pains and much experience in the subject of chanting have 
been brought to bear upon this work. The result is a book truly 
convenient for both Choir and Congregation ; asisfully borne witness 
to by many into whose Churches it has already been introduced. 

London: Novello, Ewer and Co.,1, Berners-street, W. 


ESPER CANTICLES. New Music for Church 
Services. By J. M. Bentrey, Organist of Bowdon Parish 
Church. Six numbers ready. Price 1d. each. Novello, Ewer & Co. 
Just published, price Sixpence, post free, 
WELVE KYRIES. By G. Baker. 
Half-price, and post free, 
FIVE POPULAR CHRISTMAS HYMNS, with Interludes and 
an Introduction. Price 2s. 6d. 
Half-price, and post free, 
THE SEVEN TUNES of the WAKEFIfLD CHIMES, for 
Piano, with a Short History and Coloured Title of the Parish 
Church. Price 3s. 

















Ha'f-price, and post free, 

TWENTY-TWO VARIATIONS ON A GROUND, for the 
Piano, and carefully fingered throughout. Price 2s. 6d. 

G. Baker, Music-seller, Wakefield. 





London: Novello, Ewer and Co. 





TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 
““YO WHEN THE MORNING SHINETH.” 

By H.B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28thof April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster ; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate The 
profits on the sale will be given to the Royal Society for the Pre- 
vention of Cruelty to Animals, 3rd thousand. Price 4d. 

London: Novello, Ewer and Co. 





Just published, q . 
VORTY-FOUR HYMN TUNES (with Words), 

chiefly of Peculiar Metre, Composed and Arranged by P. H. 
Diever, Organist of Holy Trinity Church, Bedford. Paper 
covers, 2s.; limp cloth, 2s. 6d. 

. **Melodious and tuneful, with pure harmonies. ...... Will 
doubtless be found useful in many choirs, as affording a choice of 
new tunes for some of the less usual metres.” —The Choir. 

Novello, Ewer and Co.; or the Author, 36, St. Peter's, Bedford. 





Just published, price One Shilling; by post ls. Id., 
BOOK of HYMNS, with Accompanying Tunes, 
intended as a Supplemental Hymnal. Edited by Rev. Epwarp 
HusBanD. 

‘* We must congratulate the compiler of this book, for having 
achieved a result, in which the success far outweighs the short- 
comings.”—Choir. 

London: Novello, Ewer and Co., 1, Berners-street; Palmer, 
Little Queen-street. 


Just Published (June, 1870), i 
HE VILLAGE ORGANIST: a Series of Short 
Easy Voluntaries, written expressly for this work by Dr. G. B. 
Arnold; J. Barnby, Organist of St. Andrew's, Wells-street, 
London; J. F. Barnett, De. William Sterndale Bennett, J. Baptiste 
Calkin, Wm. Hutchins Ca!lcott, Dr. E. T. Chipp, W. G. Cusins, 
Dr. J. B. Dykes, Dr. G. J. Elvey, Henry Farmer; C. Goodban, 
Mus. Bac., Oxon.; Dr. A. Holloway; H. S. Irons. Organist of 
Southwell Collegiate Church; C. W. Lavington, Organist of Wells 
Cathedral; G. A. Macfarren, Dr. E.G. Monk; Sir F. A. G. Ouseley, 
Bart ; S. Reay, Organist of Newark; Alberto Randegger, Brinley 
Richards: J. E. Richardson, Organist of Salisbury Cathedral ; 
Dr. E. F. Rimbault, Charles Salaman, Henry Smart, Boyton Smith, 
Dr. W. Spark, Dr. J. Stainer; E. H. Thorne, late Organist of 
Chichester Cathedral; J. Tilleard, E. H. Turpin, and C. G. Ver- 
rinder, Mus. Bac., Oxon. 
Part IL., 3s. Part IL.,4s. The Two Parts in One Vol., bound in 
cloth, 7s. 6d. London: Novello, Ewer and Co. 


26 
32, 











Now ready, price 6s., Lie. 
IRST SONATA, for Pianoforte and Violin. By 


WALTER MAcFarreN. London: Novello, Ewer and Co. 
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The Anglican Hymn Hook, 


EDITED BY THE 


Price 3s. 6d., cloth, red edges, 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN'S, HOLBORN; containing nearly 27) 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 


REV. ROBERT CORBET SINGLETON ’ M.A, Tones; the Music of the Reproaches; the Seven Last Words; and 


FIRST WARDEN OF ST. PETER'S COLLEGE, RADLEY, 
AND 
EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 





This Work is issued in the following forms :— 


1. Words and Music, in short score, handsomely printed in large type, 


foolscap 4to., cloth, price 5s. 
2. Words and Music, in short score, super-royal, 18mo., cloth, 2s. 6d. 
3. Words and Treble Fart, (Tune), square 16mo., cloth, 1s. 6d. 
4. Words oniy, 16mo., cloth, 1s. 
5. Words only, 32mo., cloth, cut flush, price 6d. 


London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


ENI CREATOR SPIRITUS. Set to Music by 

Epwin GreorGE Mosk, Mus. Doc., Oxon, &c. 

For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib, Price 3d. 

London: Novello, Ewer and Co. 

HE ANGLICAN CHORAL SERVICE BOOK, 

Edited by E. G. Mowx, Mus. Doc., Oxon. In paper, ls.; cloth, 

2s. London: Novello, Ewer and Co. Oxford: Parker. 

Sixth Edition. - F 

HE ANGLICAN CHANT-BOOK, edited by E. 

G. Monz, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 

2s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 

Ver AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second edition. Autho- 

rised by His Grace the Archbishop of York. 24mo., without 

chants, 1s.; with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 

3d.; small 4to., with chants, 5s.; large 4to., £1 1s.; each voice part, 

separately, 2s. Canticles, score, small quarto, 9d.; separate parts, 

3d.; words only, 24mo. 1¢d. Novello, Ewer & Co., and Parker & Co. 

highth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each, 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Jovurx. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 


Seventh Edition, 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
yng By B. St. J. B. Jouuz, Esq. ce 3d. Novello, Ewer 
and Co. 


A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. Nearly 100,000 copies have already been sold. 
No.1. Limp cloth, turnedin ... ss  s 28. 6d. 
+» 2. Cloth boards, red edges, gilt lettered... 33. 6d. 
TONIO SOL-FA EDITION. 
» 8. Limpcloth,turnedin ...  .. oo 28. Od 
» 4. Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 


Seventh Edition. as 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan H Book; also Chants, Responses, 
and Doxologies. Compiled by Jon Dosson, and for the most part 
revised and re-arranged by hissy JOHN GAUNTLETT, Mus. Doc. 









































London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 


Litany Tunes, &c. London: Novello, Ewer and Co. 
(Specimen copy post free for stamps to the value). 


HE LEEDS ‘TUNE BOOK. A Manual of 239 
Hymn Tunes of all Metres for all denominations, compiled b 

J. LANCASTER. Quarto, large type, price 4s.6d. Choirs and Con- 

gregations supplied at reduced rates. London: Novello, Ewer and 
Co. Manchester: Johnson and Rawson, Market-street. Leeds: 
Messrs. Hopkinson Brothers, Commercial-street. : 


NOW READY, 
A New and Enlarged Selection of 
SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by SamueL Suiru, Bradford, 
Very neat and compact, 21Spp. Imperial 32mo. 
In limp cloth, edges turnedin .... ove ow 1 6 
Cloth boards, coloured edges, gilt lettered... aw Se 
Roan, gilt edges, and lettered ares eos oo 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co, 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the varioug forms, as before, 


io NOBIS DOMINE, arranged to the Corre. 


sponding English Words, by Rev. W. G. Lonepen, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings g 
hundred. London: Novello. Ewer and Co.. 1, Berners-street, W. 


N EW PLAIN-SONG TE DEUM. By Boytoy 
pti SmirH, on a subject sustained throughout by one or other of 
the voices. Price 4d. 
Orders should specify ‘* Plain-Song Te Deum.” 

London: Novello, Ewer and Co, 


E DEUM LAUDAMUS and JUBILATE DEO, 


in the key of D, partly in unison, and intended for the use of 
Parish Church Choirs. Inscribed to George Cooper, Esq. (Organist 
of Her Majesty’s Chapel Royal, and Assistant Organist of St. 
Paul’s Cathedral). Composed by Freperick C. ATKINSON, Mus, 
Bac., Cantab. Net price, 1s. 6d. (A considerable reduction allowed 
if 12, or more copies are taken.) 
London: Novello, Ewer and Co. 
Bradford, Yorks., Market-st.: Geo. Blackburn, Music-seller, 


Second Edition. 
SS . . and NUNC DIMITTIS, in F, 


By R. R. Ross. Organ score, 3s. Vocal parts, 1s. 4d. 
London: Novello, Ewer and Co. 























Unirorm wit ‘* NovELLO’s Parish Cuorr Book,” price 3d. 
{ES TIVAL TE DEUM. A new Choral Setting 
of the Te Deum, in the key of G, for use at the Festivals of 
Parish Choirs, by J. TILLEARD. 
‘*Mr. Tilleard has here given us a setting of far more than aver- 
age merit. There is a gravity and a fulness about it in keeping 
with the noble Canticle of which it is an exponent. It is in tho- 
oughly good Church style, solid and stately, and having actually 
made trial of it, we can safely say that it presents few difficulties 
to very ordinary musicians, excepting only its somewhat high 
range, which is a matter of less importance at a Festival than 
upon ordinary occasions. We hope that it will be popular, as it 
certainly deserves to be. At any rate, the verdict of our own choir 
was unanimous in its favour.”— Zhe Literary Churchman, Oct. 1, 1870. 
London: Novello, Ewer and Co. 


NWARD, CHRISTIAN SOLDIERS: a Sacred 


Choral March, intended to be sung by Schools, in com- 
memoration of the passing of ‘‘The Elementary Education Act, 
1870.” The Music composed by J. TILLEARD. Price Threepence. 
‘* We should be glad for the hymn to be sung, and sung often, in 
every National School in the land. So far as it goes, it cannot but 
act as an antidote to the bane of an irreligious education, and there 
is nothing like singing for fixing things in the memory and affec- 
tions of children; and when the very definite catholic teaching of 
this hymn is well rooted in the minds of our scholars, it will be a 
good day for England, and for the Church of England.”—The 
Literary Churchman, October 1, 1870. 

London: Novello, Ewer and Co. 








Just published, 

EW CHORAL HYMNS, by J. TiLLearD.— 

“Brightly gleams our banner.” 3d. ‘Though nature's 
strength decay.” 3d. ‘Thy will be done.” 3d. ‘ Onward, 
Christian Soldiers.” 3d. ‘*O Lord God eternal.” 3d. . 
«Though nature’s strength decay’ is a perfect pan of praise, & 
very stirring exultant melody, which no one can help joining in, 
It is very simply and smoothly harmonised, and has a great deal of 
dignity.’ Certainly it isone of Mr. Tilleard’s best efforts in this 
direction, if not his very best.”—Zhe Literary Chnrchman, Oc- 
tober 1, 1870, 





Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth ex t 
i be ? ’ ed, , tra, gill 





London: Novello, Ewer and Co. 
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THE 


Orgunist’s Quarterly Journal 


Original Compositions, 
(Published on the First of January, April, July, and October), 


EDITED BY 
WM. SPARK, MUS. DOC, 


ORGANIST OF THE TOWN HALL, &c., LEEDS. 


CONTENTS OF THE FIRST VOLUME. 

Part I. 

Andante, in C. E. Silas. 

Communion (Larghetto), in E flat. E. Batiste. (Paris.) 

Postlude, in C. H. Smart. 

Andante, in F. W. Funke. (Vienna). 

Concert Fantasia, in Three Movements. Professor Stewart. 
Part II. 

Allegro, in C (First Movement of a Sonata). G, A. Macfarren. 

Andante, in A. H. Smart. 

Andantino, with Choral, in D. J. Barnby. 

Introduction, in D minor, and Fugue, in D major. E, Silas. 

Andante, inF. J. F. Barnett. 
Part III. 

Andante Grazioso, in D minor. Carl Reinecke. (Leipsic.) 

Two Organ Themes. Dr. H. Hiles. 

No. 1, in A flat. No. 2, in F. 
Andante, in E. (Second Movement of a Grand Sonata, in C.) G. A. 
Macfarren. 
Pastorale, inG. Gustav Merkel. (Dresden.) 


. Andante, in E, Dr. E. G. Monk. 


Part IV. 
Andante, in-A major. Inglis Bervon. 
Fantasia, in C minor and and C major. Philipp Tietz. (Hanover.) 
Andante, in D minor, and Allegro, in D major. Wm. Spark. 
Triple Fugue, in G minor. Gustav Merkel. 
Allegro deciso (Finale of Grand Sonata, in C.) G. A. Macfarren. 


Part V. 
Foghetta, in G minor. G. Kiihmstedt (Erfurt.) 
Andante, in B flat. Henry Smart, 
Andantino, in F minor. Batiste. 
Allegro (Alla Marcia), F major. Batiste. 
Adagio, in E flat (Choral Hymn). W. Spark. 
Melody, in C major. E. Silas. 
Andante Pastorale, in A major. Dr. Steggall. 
Easy Piece, without Pedal, A minor. G. A. Macfarren. 
Theme, varied, in A major. F. W. Hird. 

Part VI. 
Adagio, in A minor. Philipp ‘Tietz. 
Postlude, in F major. Alexander Guilmant. (Boulogne-sur-mer). 
Allegretto, in E. Frederic Archer. 
Prelude, in G major. Gustav Merkel. 
Prelude, in C sharp minor. Walter Parratt. 
Elegy, in E minor, with Chorale, and Fugue, in E major. Leo 

Kerbusch. 

Larghetto, in A minor. G. Kiihmstedt. 
Andante (varied), in G@ major. W. J. Westbrook. 

Parr VII. 
Offertoire, in G major. G. Kiihmstedt. 
Andante Grazioso, in G major. Henry Smart. 
Postlude, in C minor, and C major. Ebenezer Prout, B.A. 
Praludium, in E flat. Chr.Schaab. (Berlin). 
Allegro Moderato, in B flat. W. J. Prichard. 
Fugue, in D minor. Chas. Steggall, Mus. D. 
Larghetto, in G@ minor. Edouard Batiste. 

Part VIII. 
Concertstiick, in F major. C. E. Stephens. 
Andante, in B flat. Wm. F. Crossley. 
Postlude, in D major. Gustav Merkel. 
Andante, in G major. G. A. Macfarren. 
Fantasia (in form of an Offertoire), C major. Berthold Tours. 


Notice.—All the compositions published in this Work are expressly 
written for it, and are the sole copyright of the Proprietors. 

Volume 2 will be commenced on 1st January, 1871, and will con- 
tain some special works by the best German Composers, &c. 

The FIRST VOLUME consists of ONE HUNDRED and SIXTY 
PAGES of FIFTY ORIGINAL ORGAN COMPOSITIONS en- 
graved and printed in the best style, oblong folio size. 

Handsome covers for BINDING are now ready, price 2s., together 
with an INDEX, and PREFACE. 

Subscribers for not less than one year can commence at any pe- 

od, and receive back numbers at the Subscription price. Annual 

Subscription, 10s.: Non-Subscribers, 5s. nett each Part. 

_ All Subscriptions to be paid Half-yearly, in advance, to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, &c. Communications respecting 
Compositions to be addressed to the Editor, Springfield Villa, Leeds. 


London: Novello, Ewer and Co. 








HRISTMAS CAROLS, New and Old. The 
Words edited by the Rev. H. R. Bramrzy, M.A. The Music 
edited by Joun Strainer, M.A., Mus. Doc. Price ls. 6d. sewed, 
bound in green cloth, gilt, 2s. 6d. Words, 14d. 
CONTENTS : 


God rest you, merry gentlemen ..._ Traditional Air. 


The Manger Throne ne +. Dr. Steggall. 
A Virgin unspotted «- Traditional Air. 
Come, ye lofty ... ove «. Dr. Elvey. 


Come, tune your heart 
The First Nowell 
Jesu, hail on oe Dr. Stainer. 

300d Christian men, rejoice Old German. 

Sleep, holy Babe eee «- Dr. Dykes. 

Good King Wenceslas... --- Helmore’s Christmas Carols. 


Rev. Sir F. A G. Ouseley, Bart. 
Traditional Air. 


When I view the Mother holding J. Barnby. 
The seven joys of Mary ... «. Traditional Air. 
On the Birthday of the Lord Dr. Dykes. 


What Child is this ? ae +» Old English. 
Glorious, beauteous, golden-bright Maria Tiddeman. 
Waken, Christian children - Rey. S. C. Hamerton, M.A, 
A Child this day is born... Traditional Air. 
Carol for Chrisrmas Eve Rev. Sir F. A. G. Ouseley, Bart 
When Christ was born ... Arthur H. Brown. 
Christmas Morning Hymn .. J. Barnby. 
London: Novello, Ewer and Co. 





Will be published in a few days, 
A SECOND SET OF 


— ° ca n 
Christmas Carols Hew and Old, 
Edited by the Rev. H. R. Bramuey, M.A., and Jonn STAINER, 
Mus. Doc., containing Twenty Carols by popular composers, 
London: Novello, Ewer and Co. 
R. SPARK’S CHRISTMAS ANTHEM, 
BALAAM'S PROPHECY; 
**T shall see Him, but not now.” 
Folio score, 1s. 6d.; Separate vocal parts, 3d. each. 





“The Anthem throughout is written with true musical feeling 
and is not above the capacity of country choirs.”— Western Times. 

‘*Devotional, spirited, and very effective.”—Sunday Times. 

“The especially appropriate words of this anthem, invest it with 
peculiar interest at the season of Christmas. There is much force 
and brilliancy in many of the passages, and the simple quartett, 
‘[ shall see Him, but not now,’ evinces great tenderness.”—The 
Queen. 

“The effect of this beautiful composition upon the audience, 
sung by the large choir of the Madrigal Society, was electrical.”— 
Leeds Times. 

“The morning Anthem, ‘I shall see Him, but not now,’ given at 
the opening of the Organ, in St. Mary’s Church, Beverley, is the 
composition of Dr. Spark, who presided at the instrument. It isa 
charmingly effective composition, though not difficult, and is cer- 
tain from its melodiousness to become popular." —Leeds Express. 


London: Novello, Ewer and Co. 


NEW MUSICAL SERIAL. 





HE PRACTICAL CHOIRMASTER; 

a Quarterly Issue of Original ANTHEMS, CANTICLE 

Settings, EUCHARISTIC, and other music snitable for use in 
Divine Service, &c. Edited by Dr. WILLIAM SPARK. 

The work will be produced in the best possible style—large notes, 
good paper, and plain letter press. 

The best Musicians of the day will be invited to compose for The 
Practical Choirmaster, and among those already secured for early 
contributions are: 

Mr. JuLes BENEDICT. 

Mr. Henry Smart. 

Mr. G. A. MACFARREN. 

Professor Stewart. 


| Mr. J. F. BripGe, Mus. Bac. 
Mr. BERTHOLD Tours. 

Mr. JEKYLL. 

Mr. J. L. HaTTon. 





Dr. E. G. Monk. | Mr. Succo (Organist of St. Tho- 
Mr. J. Francis BARNETT. mas’, Berlin). 
Mr. Wo. REA. Professor GRAEDNER (Hamburg). 





Mr. Mervarbus (Dresden, Com- 
poser of the Oratorios, St. 
Peter, Gideon, &c.) 


Mr. A. RANDEGGER. 
Dr. Henry HILEs. 
Dr. STEGGALL, | 


&e., &e. 

Subscription: Half-yearly, 5s.; Non-Subscribers, 5s. each part, 
nett. 
Subscribers’ Names (which should be sent as early as possible) 
received by Dr. Spark, Springfield Villa, Leeds; Messrs. Metzler 
and Co. 37, Great Marlborough-street; Messrs. Lamborn Cock 
and Co., 63, New Bond-street; Messrs. Cocks and Co., New Bur- 
lington-street; and Messrs. Chappell and Co., 50, New Bond-street 
London. 


DR. SPARK begs respectfully to thank the Deans and Chapters, 
Precentors, Organists, aud Choirmasters, who have so readily sent 
their names for the above work, and wishes to intimate to intend- 
ing Subscribers, that it will facilitate farther arrangements if they 
will kindly send as soon as convenient. 
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Just published. Part III., 1870, | 

WHITE and SON’S CATALOGUE 

e MUSIC; consisting of Elementary Works, ~ Re 

Biography, Sacred Music, Organ Music, Handel's Works, English 

and Foreign Operas, Glees, Pianoforte Solos and Duets, Violin, | 

Flute and Violoncello Music, Trios, Quartetts. Quintetts, Septetts | 

and Orchestral Music. Full Scores, ie. Post free one stamp. | 
London: H. White and Son, 337, Oxford-street, W. 


Now ready, in octavo, | 

HE PHILANTHROPIC ASPECT of | the! 

TONIC SOL-FA MOVEMENT.—A Paper read at the Social | 

Science Congress, Newcastle-on-Tyne, September 27th, 1870, by JonN 

Spencer CurweN. Price Threepence. Sent post free to any 
address. 





Tonic Sol-fa Agency, 43, Paternoster-row. 


COMPLETE SET of VOCAL, Pianoforte, 

Violin, Flute, Organ, &. CATALOGUES forwarded, gratis 
and postage free, on application to Robert Cocks and Co, New| 
Burlington-street, London. N.B.—Their Catalogues are the most 
extensive and varied in Europe. Each applicaut must state the 
Catalogue required. 

FAR AWAY. Song. By Miss M. Linpsay (Mrs. J. W. Briss). 
4s. ‘There is great beauty in this melody.”"—Vide Stand id. 
“The melody is so sweet and plaintive.”—Vide Brighton Gazette. 
The same for Pianoforte, by Cart Lurnt, 3s. Free by post half-price. 

TIRED. New Sacred Song. Music by Miss M. Linpsay (Mrs. 
J. W. Butss). No. Lin D flat, No. 2inD. “It is not at all im- 
probable that this song will shortly rival in popu'arity her well- | 
known songs ‘ Far Away,’ ‘ Resignation,’ ‘ Home they brought her 
warrior dead,’ ‘ The Bridge,’ &e.”—Vide Brighton Gazette. 

“The Bridge” and * Tired” for the Pianoforte, by BRINLEY | 
RicHarps. Free by post for 18 stamps each. | 

NORAH, SWEET NORAH. Mr. Wricuron’s newest Song. | 
Post free for 18 stamps. ‘ A very sweet composition, not difficult, 
and well worthy a place in the drawing-room.”—Vide Manchester’ | 
Courier. | 

THE ROSE of the BATTLE FIELD. NewSong. Published 
this day on an incident of the “. Words by Dr. J. E. Car-| 
PENTER. Music by J. L. Harron. ; post free for 18 stamps. | 

HAMILTON'S MODERN INSTRUCTIONS for the PIANO-| 
FORTE. 757th Edition. Price 4s. 

APPENDIX to DITTO. By Georce W. Wesvt. 5s. 

HAMILTON'S DICTIONARY of 3,500 MUSICAL TERMS. | 
94th Edition. 1s. 

JAMES CLARKE'S CATECHISM of MUSIC, 133rd Evition. 1s. | 

HAMILTON'S MODERN INSTRUCTIONS for SINGING, | 
41st Edition, price 5s.; post free for half-price; or in limp cloth, 
6s.; post free for 5s. Opinions of the Press:—‘* An inimitable | 
work, simple in its details as it is comprehensive in its plan "| 
Vide Observer. ‘* Nothing Hamilt.n has dore excels this treatise.” | 
—Vide Globe. ‘There is no work we know of bevter fitted for the 
training of the voice than the one before us."—Vide Sottish Press. 

London: Robert Cocks and Co., New Burlington-street; and of 
all Musicsellers. 


‘tye for CHRISTMASTIDE.—* Simple Carol- 
lers are we.” Words by J. P. Dovatas. Music by J. B. 
Bovucuer. Price Twopence. 
London: Novello, Ewer and Co., 1. Berners-street, W. 


HE CHEAPEST CHRISTMAS MUSIC for 
CHTOIRS, Singing Classes, Congregations, &c., is published 
in DAVIDSON'S CHORAL CYCLOP.EDIA, in penny numbers, 
sixpenny parts, or complete in a handsome book, small 4ro., for 
7s. 6d. ‘Lo, He comes,” and 11 other Advent Hymns, for one 
penny, in No. 51. Eight Christmas Carols for one penny in No, 29. 
Ten Christmas Hyms ‘for one penny in No. 30. Allin vocal score, | 
and every word to its correct musical note. 
'F. Pitman, Paternoster-row, and a}! Booksellers. 


VV H. BIRCH’S CHRISTMAS ANTHEM, | 
e ‘Behold I bring you glad tidings” Price 6d 
W. H. BIRCH’S SIX CHRISTMAS CAROLS, Price 6d. 
SIX CHRISTMAS HYMNS. Price 6d. 
FOUR-PART SONG, “Hurrah! for merry old Christmas.” 
Price 6d. 
Address W. H. Birch, 104, London-street, Reading. 


bg ANCIEN'T and MODERN, for use in 
Church during Christmas and Epiphany. These “glad 
tidings ” require different treatment from the ordinary Hymn and 
Metrical Psalm, both as to Words and Music. A, 10s.6d.; B, 5s.; 
C, 3s.; D, 1s. 6d.; Words only, 6d.; 3d. 
London: Metzler and Co., 37, Great Marlborough-street. W. 
O AMATEUR CHOIRS. 

HENDY Se easy, full CHRISTM AS ANTHEM, 

e CAROL, and EPIPHANY HYMN. Price together, 6d. 
post free. Stamps received. Address, the Author, Strathfieldsaye, 
near Winchfield, Hants. 


HRISTMAS GL E for three penny stamps. Five 
hundred thousand copies to be sent out. Address the Editor, 
Musical Journal, Bognor, Sussex. 
OR CHRISTMAS and NEW YEAR.—*“Choral 
Harmony,” Nos. 7. 11, 18. 97, 156. 157. One Penny each. 
London: F, Pitman, 20, Paternoster-row. 












































mt. ee NEWINGTON ASSEMBLY ROOms 
(Limited) TO BE LET for Concerts, Balls, Private Dramatic 
Entertainments, Dinners, Public Meetings, Private Parties, Lec- 
tures, &c. Large Hall seats 500 (numbered chairs), Lower Hall 
seats 400. Numerous Committee Rooms, Artists’ Rooms, and every 
modern convenience. For terms, &c., address Mr. Thomag W. 
Simons, Secretary, 25, Newington- -green, N. 


LEXURA, or PATENT STEEL SPRING 

WAIST BOOTS, particularly adapted for Organists. The 

| most durable, economical and best fitting. Prices from 14s, 6d, 

to measure. . A. Hoskins, Flexura and General Boot Maker, 97, 
Dean-street, Soho, six doors from Oxford-street. 


Short Anthems or Introits, 
a VARIOUS COMPOSERS, 


FOR PARTICULAR SEASONS AND 


FOR GENERAL USE, 








| EDITED BY THE REV. WALTER HOOK, M.A. 


RECTOR OF LAVINGTON, 
Formerly Succentor of Chichester. 


1. Advent. Rejoice in the Lord 
» 2 Christmas. The Light hath shined. 
upon us... sé es 
While all things were in 
quiet silence ... 
» 4. Epiphany. Blessed be the Lord God 
of Israel «. Sir F. A.G. Ouseley 1}, 
5. - The Gentiles shall come eee S. Reay 3d, 
Behold the Lord the 
Ruler is come... ° 


(To be Continued.) 
Londen: Novello, Ewer and Co. 


Anthems, &c., for Advent. 


ARNOLD, Dr. WHO IS THIS THAT COMETH. Verse A.1.B. 
Vocat score, 1s. 6d.; vocal parts, 104d. 

|} BARNBY, J. IT Is HIGH TIME. Full, 4 voices. Vocal score 
9d.; class copy, 14d.; vocal parts, 6d. 

—— When Shaées of Night. Hyman for 4 voices. Octavo, 2d. 

| BEST, W. T. DIES IR, DIES ILLA: * Day of wrath, O day 
of mourning.” Hymn for 4 voices, with a free Organ part. 
Organ score, 1s. 6d.; vocal score. 8vo , 34, 
GAUNTLETT, H J. THOU WILT KEEP HIM IN PERFECT 
PEACE. Full. 4 voices. Vocal score, 6d,; vocal parts, 6d. 
GOSS, JOHN THE WILDERNESS AND THE SOLITARY 
PLACE. Containing Recit. for Bass; Trio for a.7.B,; Recit, 
for Tenor; Choral Recit for Tenors and Basses, and two 
Choruses. 2s.6d. Vocal parts. ls. 3d. 

GOUNOD, CHARLES. BLESSED Is HE WHO COMETH. 
Treble Solo and Chorus. Vocal score, 6d. Small class copy, 1}d. 

HANDEL. THUS SAITH THE LORD. B. solo. 1s. 

— And Heshall purify. Chorus. Folio. 9d.; vocal parts 1s.; 8vo.1}d. 

— Comfort ye, and Every Valley. Recit. and Air (tenor), 9d. 

— And the glory. Folio, 1s.; 8vo., 3d.; vocal parts, 1s. 

— 0 Thou that tellest (Alto Solo and Chorus). Folio, 1s. 3d.; 
8vo., 3d.; vocal parts, 1s. 

HARRIS, E. HARK! THE GLAD SOUND. Hymn, 4 voices. 6d. 

HUMPHREYS. P. HEAR, 0 HEAVENS. 4.1.3. ‘and Chorus. 
1s.; vocal parts, 7}d. 

'KENT. WHEN THE SON OF MAN. Verse, A.T.B. Vocal 
score, Is.; ditto, 8vo., 4d.; vocal parts, 1s. 3d. 

— Who's this that cometh. Verse, a.7.7.B. Vocal score, 1s. 3d. 
ditt» 8vo., 6d.: vocal parts, 1s. 2 

LUTHER3S HYMN, GREAT GOD, WHAT DO I SEE AND 
HEAR ? Solo and Chorus. Arranged by V. NoveLo. Folio, 
9d. ; octavo, 13d.; vocal parts, 1d. 

MACFARREN, G. A. HOSANNA TO THE SON OF DAVID. 
Full Anthem for 4 voices. Vocal score, 1s.; vocal parts. 1s. 

MENDELSSOHN. HOW LOVELY ARE THE MESSENGERS. 
Chorus. Folio, 1s.; vocal parts, 6d; octavo score, 3d. 

—— Sleepers wake. Chorale, folio, 6d.; vocal parts, 14d.; 8vo, 1}4. 

— Let our hearts be j -yful. Svo., 14d. 

NARES, Dr. O LORD, MY GOD, I WILL EXALT THEE. 
B. Solo andChorus. Vocal score, 1s.: vocal parts, 7$d. 

NEUKOMM. BLESSED BE HE THAT COMETH. Treble 
Solo and Chorus. s.8 A.A. 13d. 

PURCELL. REJOICE IN THE LORD, ALWAY. Verse, 4.1.3 
haa score, 2s.; vocal parts, 104d. 

REAY. REJOIGE IN THE LORD. 8vo., 13d. 

REDFORD. REJOICE IN THE LORD. s.,.1.B. 
1s.; vocal parts, 6d. 

SMITH, MONTEM. THE NIGHT IS FAR SPENT. Full An- 
them for 4 voices. Vocal score, 6d. ; vocal parts, 6d.; 8vo. 1}d. 

TILLEARD, JAMES. LO! HE COMES, Four voices. 8vo., 2d. 

WEBBE, &., Senior. WHEN THE on OF TIME WAS 
CUME. | 4 voices, 1s.; vocal parts. 6d 

AWAKE, AWAKE. PUT ON THY STRENGTH, 0 

ZION. a.t.B. and Chorus. Is. 3d. 

— Prepare ye the way. Verse s.s.4.B. Vocal score, 9d.; vocal 
parts of the two Anthems, 1s. 

London: Novello, Ewer and Co. 


S. Reay 1k. 
C. G. Verrinder 1d, 


2 
9 Oe ” 


G. A. Macfarren 134, 


 O. ” 


E. H. Thorne 34, 





Vocal score, 
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Aew Ayymnal. 


Messrs. Novetio, Ewer AnD Co. beg to announce that they will shortly issue, in all the 
most convenient forms and sizes, and at the lowest possible prices, a New Hymnal with 
Modern Tunes; the Hymns to be edited by the Rev. Wm. Cooke, Honorary Canon of 
Chester, assisted by the Rev. B. Webb, Vicar of S. Andrew’s, Wells Street, and the Tunes 
by Mr. Joseph Barnby. Messrs. Novello are thoroughly aware of the great number of 
Hymnals published during the last fifteen years, but on the other hand, few are so well 
acquainted with the deficiencies of many of these Hymnals, or with the exact points where 
they fail to satisfy the requirements of the public. With this experience, therefore, they 
hope the forthcoming Hymnal will, by the exact accordance of its theological views with the 
doctrine of the Prayer Book, and the popular yet sterling quality of its tunes, commend 
itself to the favourable consideration of all members of the Church of England. Many 
eminent hymn writers and translators have been for many months engaged on the work, 


together with several of the first musicians of the day, including amongst others : 


Dr. W. STERNDALE BENNETT. | Mr. JULES BENEDICT. 
Mr. JOHN GOSS. | The Rev. Sir F. A. G. OUSELEY, Bart. 
Mr. JAMES TURLE. | Mr. HENRY SMART. 
Mr. G. A. MACFARREN. Dr. STEGGALL. 
Mr. E. J. HOPKINS. Dr. GARRETT. 
Dr. MONK. Mr. E. H. THORNE. 
Dr. JOHN STAINER. Dr. GAUNTLETT. 
Dr. PHILIP ARMES. Mr. BERTHOLD TOURS. 
Mr. J. BAPTISTE CALKIN. Mr. JOSEPH BARNBY, and 





Dr. WESLEY. 


The number of Hymns will amount to about 600, the Tunes will be altogether modern, 
and no expense will be spared to render this the most complete Hymnal ever issued. It 
should be mentioned that an edition consisting of the Tunes alone (without the Hymns), will 
be published, so as to form a supplemental Tune Book, which may be used with any other 
Hymnal, and which will form in itself the most perfect collection of contemporary contri- 


butions to the Hymn Music of our day. 
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JUST PUBLISHED. 
SPLENDIDLY PRINTED ON SUPERFINE PAPER, ELEGANTLY BOUND, GILT EDGES, 
PRICE SEVEN SHILLINGS AND SIXPENCE. 
No. 3 
NATIONAL ge 
YY 
SET TO MUSIC BY 

T 

4. da. Elhott : 

4 + | ‘¢ 1 + 

WITH SIXTY-FIVE ILLUSTRATIONS, ENGRAVED BY THE 
BROTHERS DALZIEL. 
: 5 Sofa 
The following Rhymes are contained in the Book :— Me, U4. 
Subject. Illustrated by Subject. Illustrated by Ticke 
Mistress Mary, quite Contrary F. A. Fraser. Six Little Snails e - E. Griser. Princip 
Fack and Fill - - - Fs, Waker. The King of France - - E, Griset. _ 
Twinkle, twinkle, little Star F, A. Fraser. My Lady Wind . A. Hucues. 
Baa, Baa, Black Sheep - W. Smatt. The Feast of Lanterns - - E. Griser. a 
Dickory, Dickory, Dock - - E. Griser. Is Fobhn Smith within? | - J. Maunoney. Handel 
Ding-dong, Bell - - T. Datziet. When the Snow is on theGround 'T. Dauzit. es 
Pussy-Cat, wherehave youbeen? UH. Frencn. Three little Mice S = J. B. Zwecker. | “Tr 
Nineteen Birds - - J.B. Zwecker. | Little Tommy Tucker - - A. Hucues. N polage 
Child and the Star - - T. Dauziet. The North Wind doth blow - E. G. DatztgL. foe 
I had a little Doggie - - H. Frencu. The Man in the Moon - - W. J. Wiecanp. Subs 
Little Bo-Peep - - - W. Sat. Taffy was a Welshman - H. S. Marks oor 
Dolly and her Mamma - T. Datziet. Hey diddle diddle - - - J. B. Zwecxer. _ Office 
Ride a Cock-Horse - - W.J. Wiecanp. | I love littl Pussy - H. Frencu. Re 
Little Maid, pretty Maid - E. G. Dauziet. | The Old Man clothed in Leather H. S. Marks. thar in 
Whittington for ever! - - J. Manoney. Curly Locks - - - T. DatzigL. oe 
Poor Dog Bright’ - - J. B. Zwecxer. | The Lazy Cat - - - E.G. Datzi.. poy 
Little Fack Horner . - C. Green. Three Children Sliding - Fs. WaLkER. paced 
Tom, the Piper's Son - - A. B. Houcuton.| The Folly Tester - - - W. J. Wiecanp. the rig 
See-Saw  - - TT. Darzi. Georgie Porgie - - T. DatzieL. ogee 
A BC, tumble rn D - E. Griser. The Three Crows - - - J. B. Zwecxer. os 
Goosey Goosey Gander - - E. Gruser. A little Cock Sparrow - E. G. Datziet. before 
Little Fumping Foan - E. G. Datzier. | Maggie's Pet - - - F. A. Fraser. _- 
There was a Crooked Man - W.J. Wiscanp. | Cock Robin - - - J. B. Zwecker. ar 
Humpty Dumpty - - H. S. Marks. Lullaby - - - - E. Griser. TEN P 
Simple Simon  - - = G.J. Pinwett. | Mother Tabbyskins - + J.B. Zwecke. oo 
Sing a Song of Sixpence - Fs, WaLKeER. The Spider and the Fly - - E, Griset. penne 
Dance a Baby - - - F. A. Fraser. The Thievish Mouse - - J. B. Zwecker. coat 
particu 
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